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INTRODUCTION 


10:THEFE 


In THREE BOOKS: 
By JOHN PLATFORD. 
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CONTAINING 


[. The Greunds and / e of MUSIC K; | 
according to the Gamui: In the moſt Ea" 
ſie Method, for Young Practitioners. | 

It Taſtru&ions and Leſſons for the Treble, 
Tenor and Baſs-Viols; and alſo for the 

Trreble-Violin. 

III. The Art of Deſcant, or Compoſing Muſick 
in Parts: Made very Plain and Eaſie by the 
late Mr. HeNRyY PURCELL. 


* ä — — ̃æ 2 — 


The Fifteenth Editian. | 
Correttcd, aud done on the New Ty d- NO TE. 
"LONDON; f 


printed by V. Pearſon. for Henry Playford, at his Shop in 
the Jemple- Change, Flee! ſtreet ; and Fobn Sprint at. the 


Bell in 1 Lire-Brutaiy, 1753. 


PRE FAC E 


| 10 AL F 
[overs of Muſick: 


USICK in ancient Times, was held 


in as great Eſtimation, Rt verence, and 
Honour, by the moſt Noble and Vir- 
" tnous Perſons, as any of the Liberal 
Sciences whatſoever, for the manifold Uſes there. 
of, conducing to the Life of Man. Pulioſopners 
accounted it an Invention of the Gods, beſtowing 
ſt on Men, to make them better Condition'd 
than bare Nature afforded, and conrclnde a ſpe- 
cial neceſſity thereof in the Education of Chil- 
Jren ; partly from its natural Delight, and part- 
ly from the Efficacy it hath in moving the Atte- 

tions to Vertue ; comprehending chictly theſe 
three Arts in the Education of Youth, Grammar, 
Muſick, and Gymnaſtich; this laſt is for the Ex- 

erciſe of their Limbs. Suintilian reports, in his 
time, the ſame Men taught both Grammar and 
Muſick. Thoſe then who intend the Practice 
thereof, muſt allow Mu/ick to be the Gift of God: 

Yer (like other his Graces and Benefits) it is not 
given to the Idle, but they muſt reach it with the 
Hand of Induftry, by putting in Practice the 1/orks 
and Inventions of skilful Artiſts ; for meerly to Speak 
and Sing, are of Nature, and this double uſe of the 
A 2 Ar. 


A Preface to all Lovers of Muſick. 


Articulate Voice, the rudeſt Swains of all Nations 
do make; but to ſpcak well, and (ing well, are *f 
Art; therefore when I had conſidered the great 
want of Books, ſetting forth the Rules and Grounds 
of this Divine Science of Mufick in our own Lan- 
guage, it was a great Motive with me to under- 
take this Work, though I muſt conſeſs, our Na- 
tion is at this time plentifully ſtor'd with skilſul 
Men in this Science, better able than my ſelf, ro 
have nndertaken this Work; but their ſlowne!s 
and Modeſty, (being as I conceive, unwilling to 
appear in Print about ſo ſmall a matter,) has made 
me adventure on it, though with the danger of 
not being ſo well done as they might have per- 
form'd it: And J was the rather induc'd thereun- 
to, for that the Preſcription of Rules of all Arts and 
Sciences, ought to be delivr'd in plain and brief 
Language, and not in Flowers of Eloquence; | 
which Maxim have followed: For after the mot 
brief, plain and eaſie Method I could invent, 
have here fer down the Grounds of Muſick, omit 
ting nothing in this Art which 1 conceiv d necel- 
ſary for the Practiſe of Young beginners, bot! 
for Vocal and inſtrumental Muſick, Alſo I have 
in a brief Method ſet forth che Art of Compoſing 
Two, Three, and Four P arts Muſically, in ſuch eaſie 
and plain Rules as are moſt neceſſary to be under. 
ſtood by Young Practitioners. The Work as it is, 
I muſt confeſs, is not all my own, ſome part there. 
of being Collected out of other Authors Which 
have written on this Subject, the which 1 hope 


will make it more approv d. _ 
V Plauford 
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Of MuS1CK in General; and of its 


Divine and Civil Uſcs. 


USICK ian Art Unſearchable, Divine, 
M and Excellent, by hich a true Concordance 
F Sounds or Harmony is produced, that 
rejoyceth and cheareth the Hearts ef Men; and hath 
in all Ages, and in all Countries, been highly reverenc'd 


and eſteem'd; by the Jews for Religion and Divine 


| Worſhip in the ſervice of God, as appears by Scripture ; 


by the Grecians and Romans, to mduce Virtue and 
Gravity, and to incite te Courage and Valour. Great 
Di/putes were among Ethnick Authors about the fir 
Inventor, ſome for Orpheus, ſome Linus, both famous 
Poets and Muſicians ; others for Amphion, whoſe Mu- 


ek drew Stones to the building of the Walls of Thebes, 
4, Orpheus Had, by the Harmonious touch of his Harp, 


moved the wild Beaſts and Trees to Dance: But the 
tru: meaning thereof is, That by ⁊urtue of their Mu- 


| ſick, and their wiſe and pleaſing Muſical Poems, the 


one brought the Savage and Beaſi-like Thracians to 
Humanity and Gentleneſs ; the other perſwaded the 
rude and careleſs Thebans to the forrifymg of their 
City, and to a Civil Converſation : The Egyptians 
% Apollo, attributing the firſt In vention of ihe Harp 
to him; and certainly they had an high Eſteem of 
the Excellency of Muſick, to make Apollo (who was 
the God of Miſdam) to be the God of Muſick : But 

the People of God do iruly acknowledge a far more 
ancient Inventor of this Divine Art, Jubal, the 


A 3 | fxth 


Of MUSICK in General, and of 


ſixth from Adam, who as it is recorded, Gen. 4. 27 
was the Father of all that handle the Harp or Or- 
gan. St. Auynitine gocth yer further, ſhewing that it 1; 
the Gift of Gd Hume, and a Repreſentation or Admont. 
tom of the [meet Conſent and Harmony which his Miſdom 
hath made in the Creation and Adminiſtration of th: 
Mord. Arid ell it may be term'd a Divine and My- 
fterions Art, for among all theſe rare Arts and Sciences, 
with which Ged bath endued Men, this of Muſick 2: the 
moſt ſublime and excellent for its wonderful Eſfects and 
Indenſ ions: It bath been the ſtudy of Millions of Men 
for many thouſand years, yet none ever attain'd the full 
{cope and perfection thereof, but ſtill appear'd new Matte, 
for their Inventions; and which is moſt wonderful, the 
whole Myſtery of this Art is compriſed in the com paſs of 
three Notes or Sounds, which is muſt mpeniouſly obſer d 
by Mr. Chriliopher Simplon, in his Diviſion Violift, 
p. 1 8. in theſe words ; All Sounds that can poſſibly be 
5 joir'd at once together in Muſical 


3 4 Concordance, are ſtill but the rei. 
== terated Harmony in Three; a tig- 
S nificant Emblem of that Supream , 
3 and Ir:comprehenfible Iirinity , Wl 


Three in One, Governing and Ci 
poſing the Whole Machine of the 
World, with all its included Parts, 
in a perfect Harmony; for in the Harmony 1 
Sounds, there 1s ſorne great and hidden Myſtery 
above whar hath been yet diſcovered : And AA 
Catharine Philips, in ber Encommun on Mr. Heut) 
Laus his Second Pook of Airs, hath theſe words: 
Nature, which in the vaſt Creation's Soul, 

That ſteady curious Agent in the whole, 


_— -. 
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its Divine and Civil USES. 


The Art of Heaven, the Order of this Frame, 

Is Only Muſic in another Name. 

And as ſome King, conq ring what was his own, 
Hath choice or ſeveral Titles to his Crowns 

So Harmony on this {core now, that then 

Yet ſtill is all that takes and govern; Men. 
Beauty is but Compoſure, and we find 
Content is but the Concord of the Mind; 
Friendſhip the Uniſon of well tun' d Hearts: ; 
Honbur's the Chorus of the Nobleſt Part 
And all the World, on which we can refies 
Mufick to th' Ear, or to the Intellect. 


Nor hath there Jet been any Reaſen given of thai 
wa pathy in Sounds, rhat the Strings of a Viol being 
guck, and another io! laid at a diſtance, and tuned in 
con cordance to it, the (ame Strings thereof ſhould [ound 


a 74 MOVE a ſympathy 2ith the other, the? not touch'd: 
Nor that the ſound of a Sackbut or Trumpet, ſhou!d 


2 


% ſtrong emiſſin of Breath, ip from Concord fo 
I Concord, before you can force it into any gradation of 
Jones or Notes. Ath. Kirche us, Learned Writer, 


rag That in Culabri 13, and the Parts of Italy, 
e is a poiſenous & pider, called the Tarantula, by 
aich ſuch as are bitten, 2 into a fr endy or Madneſs 


aud Laughter, 0 alla) the mmmoderate Paſſion thereof 


M. lick 2s the ſpecdy Remedy and Cure, for which they 
2 Ve folemn 8. 7gs and * Tunes. | | 

he firſt and chief uſe of Muſick, 7s for the Serwice 
2 | Proj of God, who e Gift it is. The Second Uſe is 


pr % Solace of Mau, WTR as it is au. cable unt Nas 


e, % t is all awed by God as a Temporal. Bleſſing to 
/1create and cheer Men after long Study and weary La- 
baur in ther Vecatt Mme, F.ccl. 40. 20. Wine and Mu- 
lick rejoice the Heart: At the Philoſopher ad viſeth, 
Muſica Medicina eft moleſtiæ illius qui per labores 

44 ſuſcipitur. 


Of MUSICK in General, and of 


ſuſcipitur. Alianus in bis Hiſt. Animal. 1. xo. C. 29. 
writeth, That of all Beaſts, there is none that is not de- 
lighted with Harmony, but only the Aſs. H. Ste phanus 
reports, That he ſaw a Laon in London, leave his Mea, 
to hear Muſick. Myſelf, as I travelled ſome years ſince 
near Roy ſton, met an Herd of Stags, about 20 upon the 
Road, foliowing a Bag-pipe and Violin, which while the 
Muſick play d, they went forward; when it ceas'd, they 
all ftuod 6, and in this manner they were brought out of 
Yorkſhire % Hampton-Court. If irrational Creatures 
fo naturally love, and are delighted with Muſick, ſhall 
not rational Man, ho is endued with the Knowledge 
thereof? A Learned Author hath this Obſer vation, I hat 
Muſick is uſed only of the moſt Aerial Creatures, loud 
and under/tood by Man: The Birds of the Air, 100, 
pretty winged Choriſters how at the approach of the dey | 
do they warble forth their Maker's Praiſe ? Among 
- which, obſer de the litile Lark, who by a Natural In- 
finct, doth very often mount up the Sky as high as 5% 
Wings will bear bim, and there arble out bis Melody 
as long as bis ſtrength enables bim, and then deſcends 15 
bis Flock, who preſently ſend up another Choriſter to 
ſupply this Divine Service. It is aljo obſerved of the Cock, | 
which Chaucer calls Chanticleer, his Crowing 1 
ſounded Mufically, and doth allude to the perfect Sylla. 
bles of the word Ha-le-Iu jah. 


Ath. Kircher vrites allo, Ef b 
That the Cock doth ſound a SA == : 

perfect Eight Muſically, 4 hus, Co co co co, eo co co co, Co 

when his Hens come from their 

Neff. He hath ſeveral other Obſervations of Sound. 

by ſuch Animals. The Philoſopher ſays, Not to be An. 

mum Muſicum, is not to be Animal Rationale, Aud 


the 


its Divine and Civil U SES. 
e Italian Proverb is, God loves not him whom he 
hath not made to love Muſick. Nor doth Muſick only 
delight the Mind r Man, and Beaſts and Birds, but al- 
lo conduceth much to bodily health, by the Exerciſe of the 
Voce in Song, which doth clear and ſtrengthen the Lungs; 
and if to it be joyn d the Exerciſe of the Limb:,none need 
fear Aſthma or Conſumption; the want of which Exerciſe 
is often the death of many Students: Al! much benefit 


hath been found thereby, by ſuch as bade been troubl d with 


defects in ſpeech, as ſtammering and bad Uiterance. It 


| gently breaths and vents the mourner”s Grief, and beigb- 


tens the Joys af them that are checrful: It abateth Spleen 
and Hatred. The valiant Soldier in Fight is animated 
when be hears the ſound of the Trump, the Fife and 
Drum: All Mechanick Artiſts do ſind it cheer them in 
their weary Labours ſcaliger. (Exeic. 302) gives a 
reaſon of theſe Effects, becauſe the Spirits about the beart 
taking that trembling and dancing Air in the body, are 
moved together, and ſtir d up with it; or that the Mind, 
Harmonicaly Compoy'd, is rouſed up at the Tunes of the 
Muſick. Aind farther we ſee even young Babes are charm d 
jleep by their ſingins Nurſes ; nay the poor {abouring 
Beaſts at Plow and Cart, are cheer d by the ſormd b. 
Aufick, tho it be but their Aaſt er's Whiſtle, If God then 


hath pranted ſuch benefit to Men by the civil Exerciſe, 
(ue the Heavenly and Divine Uſe will much more re. 


i « 4 * , . 3 
god to our Mt er nal Comfort, if wit 0ar Foices we Jon 
our Hearts when we ſing in his boly Place, Venerabie 
Bede writeth, That n9 Science but Mulick may ener the 


dvors of the Church: the Uje of which in the Worſhip 


and Service of God, that it hath been antiently uſed, and 
E . 5 by Y 
Juoulg be ſtill contmued, may be eaſily proved from tbe 


didence of God's Word, and the PraGi/e of tbe Church 
| ys 


i 
4 


Of MU SICK in n and of 


in all Apes : Tou ſhall ſeldom meet Ilaly David within 
an eme nt in his Hand, 5 4 5 in His Mouth: 
Fifty three Hey Metres or Pſalms he dedicated to hi. 
Chief Muſician J: -authun, to £7 "mpoje Alulick to them: 
He was me in whos the Spirit of God delighted to due 
for mo evil 1 55 2000 Lal fa terry 1 05 + W and 
Harmony ave Loda' d; for 15 den be Fa /ay's ere Sanin 
Evil 5 SPE 711 de; U pavied mine liate. *. This be 7 | Mul 

__ ſt L. 8 , Lt, lex feemeth to think that zt ” 
[ti remain 8c Dy 13 (475 ve) ) Mullcam Da monbi 0 
ctiam nnviſa im, & into wy tbiem ele. e know tha: 
Muſick is moſ * dreadful ul and intolerable to the Devils. 
How acc eptabie / Divine Harmony was to God im his v 
ſpip,appears i in 2. > Ch ron. 1 12, 13. Alſo the Levis, 
winch were the Singers, all of them of Aſaph, 5 
Heman, ' of Teauthun, Riel the eir Sons mw their Bt 
thren, being arrayed in white Linen, having On 
bals an! Pl lteries,and Ha: b ſtood at the Eft ens 
of the Altar, and with them an hundred and twenty 
Prieſts oundin: z with "hoy It came even to 
paſs, as the Trum. Deters and Sin: gers were as ohe, 
tom ke one {01 nd to be h Bard in prailing andtiar 
ing the Lord; And when they liſt up their Voice 
with the Man ts and t FOR „ and Inſtruments 
of Mifick, & c. chat then the Houſe was filled with 
a Cloud, even the House of the Lord. The Uſe a 
An fiet was continued in the Church uf the Jews, eve 
until the Deſtrucis n of. their Te 7 be aud Na on by 
Titus. And the uſe ! ere, alſo 105 n in the Chriſtian 
Courch in car Saviur and his < Poſeres time. If you co 
fult the Writings of the T imiti ve 2 Farbers, you hs 
cal ce met with one that 401, not iite of the Dro: 
e of Mick in Churches; and yes true it is, tha! 


e 


1 
Gaal come hit her to learn it. Alfred a Saxon Ring of 


its Divine and Civil USES. 


me of them did find fault with ſome Avuſes thereof in 
0 J ” 3. | 


[1/2 Service of God ; (and jo they wenld now if they 


i 


iure alive; ) but that conderinath ibe right Uſe thereif 
i more than t he Holy Supper is condemned by St. Paul, 
bil be blameth thoſe ho ſhame ful. prof aned it. The 
- Cbriſt ian Empes ors, Kings, and Princes, in all: A geg, 
Love bad this Divine Science in great F{feem and Ho- 
ur: Conſtamine the Great, aud Yheongonine, did 
, both of them begin and feng Divine Armas in the Chri- 
ten Congregations ; and \aftinan the Hnperer cm- 
boſed an Hymn io be ſung in the Church, which began, 
Io the only begotten Son and Word of Gd Of 


2 


Charles the Great it is reported, That he went ffn int 
& he P/almody and ſuns bim{elf, and appointed his Sons 
and other Princes what Pſalms and Hymns ſhould be 
ung. But to come nearer home, Hiſtory tells us, That 
_ 7 . . . - . * 

be ancient Britains of this Iland bad Muſicians befire 
_ ) . | 

B23} had Boobs; and tne Romans, that it Added them, 


(% 2yere not too forward to magiite other Natuns) 


„ 


YG confeſs what Power the Druids and Bards had over the 


People's Affectioms, by recording in Songs the Duds of 


Heroich Spirits, their Laws and Religion being ſung in 


* 


Ianés, aud {o without Letters tra [rnutted to Polt ,; 


LUOETELN CY ere 10 dert rous, Hat lt Neig bborrrs of 


jv 


75 


Land, was well id in all manner of Learning, 
ut in the knowledge og Muſick took moſs delinht. King 
| Hunry the Eighth did] nue advance Muſick in the fir t 
ef his Reign, when bis mind was more intent upen 


* 


Art, and Sciences, at avhich time be invited the veſt 
Maſters out of Italy, and other Countries, whereby he 
grew 10 great Knowledge therein of which he gave 
Te/!;mony, by Compoſing with Vis own hand 13 ent ire 
Here 


Of MUSICK in General, and of 


Services of five and ſix Parts, as it is Recorded by the 
Lord Herbert, 20 writ bis Life. Edward the Sixth 
Va 4 Lover and Encourager thereof, if we may believe 
Dr. Tyc, one of his Chape!, who put the Acts of the 
Apoſtles into Metre, and Compoſed the ſame to be ſung 
in four Parts, which be Printed and Dedicated to the 


Conſidering well moſt Godly King, N 


The Zeal and perfect Love, 

Your Grace doth bear to each good Thing, 
That given is from Above: 

That ſuch good Things your Grace might move, 
Your Lute when you afſay, _ 

Inftead of Songs of Wanton Love, 
Theſe Stories then to Play. 

Zucen Elizabeth was Not only a Lover of this Divine 
Science, but à good proficient herein; and I have been 
informed by an ancient Muſician and her Servant, that 
ſhe did often recreate her ſelf on an excellent Inſtrument 
calPd the Poly phant, not much unlike a Lute,but ſtrung 1% 
with Wire : And that it was her care te Promote the $ 
ame in the Worſhip of God, may appear by ber 49th In- | 
junction. And K. James l. granted bis Letters Pa 
rents to the Muſicians in London for a Corpor atiun. 

Nor was his late Sacred Majeſty and Bleſſed Marty”, 
King Charles the Firſt, behind any of his Predecej/crs 
in the love and promotion of this Science, eſpecially in tu 
Service of Almighty God, which with much Zeal be 
would near reverently performed; and often appointed 
be Service and Anthems himſeif, eſpecially that (har 
Service Compoſed by Dr. William Child, being by 5 | 
Knowledge in Muſick, a competent Fudge therein, ad 
could play bis Part exactly well on the Baſs-Viol, eſpe- 
cially of thoſe Incomparable Phantaſies of Mr. Cop 
rario to the Organ. 5 0 


1 
K* 
* 
* 
. 
FM 
* 
=» 
A 
* W 
* 
2 
hep 
Ns. 
«a 
2 
*. 
4 
2 
4a 
2] 
15% 
_ 
$2, 
2 
þ 
3 


* 
8 


— 
” — o PRI 2 * q 
x SFF!!! a IE 
x 1 r o n 
8 1 Y n 125 0 
- . — — £338 * 


A . £ : ed 
rode dna ES * 2 


kn broad 2 
1 8 ; 5 3 


a. 
NE 
\ 


” ( 323 
N FFF 
CCC 

has - 


— 2 ” —— — ———  — 


he 
th 
e 
he 


mg 
the 


its Divine and Civil USES. 
Of whoſe Vertves and Piety ( by the infinite Mercy 


e Almighty God ) this Kingdom lately emjoyd a living 
= Example in bis Sm King Charles the Second, whoſe 
; Love of this Divine Art appear d by his Encourage- 
vent of it, and the Profeſſors thereof, eſpecially in his 
& bumtful Augmentation of the Anuua! Allowance of 
ile Gentlemen of his Chapel; which Example, if it 
If vere followed by the Superiors of our Cathedrals in 
lis Kingdom, it would much encourage Min of this 
n (who are there employ'd to Sing Praiſes to A 
i mighty God) to be more ſtudions in that Duty, and 
# would rake off that Contempt which is caſs upon ma- 
% of them for their mean Performances and Poverty; 


but it is their and all true Chriſtians Sorrow, te ſee how 


be Divine Worſhip is contemned vy bind Zealots, who 
e net, nor will not underſtand the Uſe and Excel. 
Pa! BY lency thereof. 


But Mutick # this Ape (like other Arts and Scien- 


ccc) is in low eſteem with the generality of People. Our lat 
and Solemn Muſick,bo:h Vocal and Inſtrumental, is now 
Jaſcled out of Eſteem by the New Corants and Figs of 
2 Foreugners, to the Grief of all ſober and judicions Under. 

J tongers of that formerly ſolid and good Muſick: Nor 
Js mu we cxpect Harmony in Peoples minds, ſo Long as 
ride, Vanity, Faction, and Diſcords, are {0 predominant 
a I their Lives, But 1 conclude with the Words of 


Mr. Owen Feltham u his Relolves ; We find, /aith 


be, that in Heaven there is Muſick and Haletujahs 


Sung; I believe it is an helper both to Good and 


| il, and will therefore honour it when it moves 


to Virtue, and ſhall beware of it when it would 
Fetter into Vice. | 8 


J. Playford. 


—— 
_ 


on the DEATH of 


Mr. JOHN PLAYFOR 


T H E 


Author of Theſe, and ſeveral other Ex- 


cellent ORA &. 


E muſt ſubmit, in vain with anxious Strife, 
V/e labour to ſupport this load of Lite; 

No Prayers, nor Penitence, no Tears prevail 
With the Grim tyrant of this mourntul Vale. 
Like Slaves in Amphitheatres of old, 
Each others ghaſtly Ruin we hehold : 
And the Prout Soveraign, whom in the Morn 
Imperial Crowns and Pu: ple Robes adorn, 


Drops trom his glitt ring Throne; cer mid of Day, 


Himſelf become the greedy Monſter's Pre 7 7. 

To the dark Shades ſo many ways we e fly, 

"Tis more a Miracle to be Born, 28 in Die. 

And ſince our Courts: is by the Fates decreed, 
He runs it beſt, who runs wi: h \xvifteſt ſpeed. 
Breathlets and! Tir'd, the wretch who lags behind, 
Spurs on a Jaded Life that's Lame and Blind: 
Ard what avails one fad and Painfu Hour, 
Whom Death's inlatiate Jaws the next devour ? 
So trail's our State, ev'ry mean Shrub we ſee, 
Has greater Strength and Fermancace than we. 
Though f {et in Tears to Night, next Morn” the Sun 
Does his Eternal Racz of Glory run. 

The rolling Sand glices through the narrow ſpace, 
And Age to Age rene ws the meaſur'd Chace. 
Our brittle Glalb, thin blown, and weak ly Burn d, 


Drops its ſhort Hour and never more is turn'd. 


7 
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Mr. John Play ford's ELEGT. 


Oh, never more, (my Friend) muſt my charm'd Ear, 
Thy cheerful Voice, and sk ful Muſick hear! 
tor ever ſilent is that Tuncful Lyre, 
W hich Men, inſtead of Beaſts, did long Inſpire. 
Ani, fure the Dying Prince lamented well, 
Not when the Emperor, but Mufict.n ll. 
When Playford's Hend the well- 1-ftr ung Harp adorn'd, 
The Principle of Litc and Sent we Korn ; 
Pleas'd with the Sound, we wiſh'd our Vital Air 
Mi; ht, only enter at the ravich'd FAT: 

{hoſe Glorious Deeds which were in Times of old 
Of the Great Ibracean fa bulouſſy telt; 
Or what's aicribd to ſweet Ainphion's Name, 
v as nobly done by this Great Sor of Fame, 

high to Heav'n as Human Wings can ipread, 

85 | deep to Hell as Mortal Steps can tread, 
His Pow'rful Strains with Learned Force did go, 
S027 d to the Skies, and pierc dd the Shades below. 
tis yondrous Skill did Wealthy Fabricks raiſe, 
Fair Albion's liſt'ning Stones obcy d is Lays, 
AN d Kand the Signs of ws, ititude anc! Pr ale. 
All Sens of Art, adorn'd their Rev'rend Sire 
And made his Manon a Perpetual Quire. 
His Lite ary ans. Gentile and Sweet) 
was well com OS, and in true Concord ſet, 
Each noble Part adorn'd its proper Place, 
And Rigid Virtue piay'd the Trorow-Bujs, 
Well he conſider'd, that his tender Lyre 
Mult ſo1 In be broke, and Tunetul Breath expire; 
And therefore with a Pious care reſignd 
Thele Learned Monuments he left behind. 
Wich luch deploring Obſcquies h 2 fell, 
As fetch'd the Fair Enridice rok Hei. A 
Sit all in vain we Moura, while from our Eyes 
Ev'ry belovy'd and beau teous Object flies, 
12 Sons of Earth, whom proud Achievements ſwell, 
Beho id his Corps, and boaſt no more your Skill! 
When all your Labour with Perk, -Fion's Crown d, 
Hiſecrd and Death ſucceed the ſweeteſt Sound. 
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PASTORAL ELEGY 
On the DEATH of 


Mr. John Playford. 


15 N. "TATE Ela; 


Entle Shepherds, you that know 
The Charms of Tuneful Breach, 

That Harmony in Grief can ſhow, 
Lament for Pious Iberon's Death! 

Theron the Good, the Friendly Iberon's gone! 
Rending Mountains, Weeping Fountains, 
Groaning Dales and Ecchoing Vales, 

If you want skill, will teach you how to moan. 

Could Innocence or Piety, 
Expiring Life maintain, 
Or Art prevail on Deſtiny y. 
Theron ſtill had grac'd the Plain, 
Belov'd of Pan, and dear to Phæbus Train. 
Mules bring vour Roſes hither, _ 
Strew them gently on his Hearſe, 
And when thoſe ſhort-liv'd glories wither 
Crown it with a lafting VERSE. 
Roſes ſoon will fade away, 
Verſe and Tomb muſt both decay : 
Yet Theron's Name in ſpight of Fate's Decrec, 


An endlef: Fame ſhall meet ul 

No Verſe ſo durable can be, Hor 
Nor Roſes half ſo ſweet. 1 B 
CHORUS. une 

Then waſte no more in Sighs your B- 5 8 
Nor think his Fate was hard, LI 
There's noſuch thing as ſudden Death, be 


To thoſe that always are prepar'd, d 
Prepar d like him, by Harmony and Lowe, 
7g join at firſt approach, the Sacred Quire above, i 
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On the DEATH of 
Mr. John Playford. 


By N. 2 TH Ea; 


Entle Shepherds, you that know 
The Charms of Tuneful Breath, 

That Harmony in Grief can ſhow, 
Lament for Pious Theron's Death! 

Theron the Good, the Friendly Theron's gone! 
Rending Mountains, Weeping Fountains, 
Groaning Dales and Ecchoing Vales, | 

If you want skill, will teach you how to moan. ; | 

Could Innocence or Piety, 


Expiring Life maintain, Chi 
Or Art prevail on Deſtiny, Ch 
Theron ſtill had grac'd the Plain, , 
Beloy'd of Pan, and dear to Phebus Train. | . 


Mules bring vour Roſes kither, 
Strew them gently on his Hearſe, 
And when thoſe ſhort-liv'd glories wither. f 
Crovn it with a lafting “ E RSE. UN 
Roſes ſoon will fade away, { 
Verſe and Tomb muſt both decay: 
Yet Theron's Name in ſpight of Fate's Decrec, Ch 
An endle{; Fame ſhall meet; | 
No Verſe ſo durable can be, 
Nor Roſes half ſo ſweet. 
CHORUS. 
Then waſte no more in Sighs yow Breath, 
Nor think his Fate was bard, 
There's noſuch thing as ſudden Death, 
To thoſe that always are prepar'd, 
Prepar d lite bim, by Harmony and Love, 
7% join at firſt approach, the Sacred Quire above, 
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7 T-0-THR 
Abby af ek 
Skill of Mulick. 
B 
6 F the Scale of Muſick, called the G A MU T. 
1 and of the Cliffs. 8 


HE GAMUT is the Ground of all 
MU SICK, Vecal, or Inſtrumental, 
and (as Ornit hoparcus reports) was 
Compoſed by Guido Aretinus, àbout 
he _ 960, out of a Hymn of St. fobn the 

- Weptilt. 


Ut——queant laxis Reſonare fibris. 


Mitra geſtorum Famuli tuorum. 
Vol ve polluti R461 reatum. 
1} 
* And by another thus: 
4 
5906 Relive Piſerum Fatam Wolitumq; Laboren. 
Bo e | The 


2 An Introduction to 
The Syllables uſed in Singing, are U?, Re, 1 
Fa, Sol, La. As vou may ſee by their dit 


Characters; but cer treat any further 5 he 


I ſhall lay before you the Gamut, Which of 
to be the Foundation of your K. nowledye in: 
Science: Therefore when you have obſerved y 1 
Form and Method of it, 1 ſhall endeavout tc 
rect you in the proper Uic of it, 1 
( 
The GAM7 7, or Scale of Wt 
| MUSICHK - oi 
| | G /elreut in Alt. Sol 
| F faut. f. — p 
Ela. > lb 
| 1140.50. — 
| C CTY EY Fa | . 
=: fab m... Mi SS 
| | Alumire. | 5 Ls. :. ; |; 
ö | G /oireut .. —-S0.— \ . 
| # aut. * Fa ). 
| Elm. — 4 —— | Fo 
Fr D laſolre. 1 I 
. — 4 
4 fabemi. n 
[| Alamure. — — — ? | 6 
|| G {olreut. Sol 0 - 
| | F faut. — ̃ —„ : —— 14 — 7 1 
Elam, | La 61 7 
D ſolre. .. —.—— 8 — W. 
C faut. Fa 1 
5 m . ————r*rr. — — 2 — | T7 
Are. 14 th 
Cn... — © — 


2112 


the Skill of Muſick. 3 


Firſt, In the firſt Column yon have the Names 
of the ſeveral Notes uſed in Muſick: Begin then 
at Gamut, and read them upward, and then 
down again, and ſo backward and forward, 
til you have learned them by Heart; then ob- 
ferve what Syllable each proper Name points to 
in the ſecond Column, for by thoſe fingle Sy]- 
jab!es you are to ſing, the Names in the firſt 
Column being only to give Denomination to 


| the ſeveral Lines and Spaces in the Gamut, For 
| Example: Suppoſe a Note placed in the upper— 


moſt Line ef the Scale, and you are asked where 


uch a Note ſtands, ſay in F faut, as you may ſee 
that Name to point to that Line, and ſo of all 
| the reſt of the Lines and Spaces. Now in get- 


ting thoſe Names, you muſt learn the other 
Syllables along with them, whereby to know 
what the Abbreviation of every Name is: As 


for Example: What do you call Gamut ? IIS 
| called Sol. What Are? La; and fo conk quently 
| of all the reſt. Now, that this may rot ſeem 
ſo difficult as it appears, tis but obſervirg that 


tholc Names begin with ſeven Letters of the Al- 
habet, (viz) G, 4, B, C, D, E, F, and then G 


again, going round till you are gone through 
| the Scale; ſo you my ſee, that A is Called La 
here ever you find it in any part of your Gamut, 


Ris Mi, Ce is Fa, Dis Sd, E is La, Fis Fa, and 
> 15 Sa, whereby the difficulty of remembring 
Your Cemut, (Which appears ſo full of hard 


Names) is only to keep in mind theſe ſeven 


Letters, obſerving that what you call Gamut in 
the Baſs, is elſewhere called G ſolrewr ; what Are, 


4 An Introduttion to 


Alamire; what B mi, B fabemi; What C fan, 
C ſolfaut, and C ſolfa; what D ſolre, D laſolre and 
Dlaſol; what Elami, in the Treble Ela; and F fa 
is every Where the ſame. 

Secondly, You fee the Lines of your Gamut arc 


divided into three Fives, expreſſing the three 


ſeveral Parts in Muſick, Treble, Tenor, or Mem, 
and Baſs; and on one of theſe Five Lines in every 
Part, there is a particular Mark or Character 
called a Cliff, by which you may know how to 
call any Note that is placed on the Five Linzs, 9. 
in Space. On the Fourth Line from the bottom 
Which is I faut, you fee this Mark & which 1 
called the Baſs or F faut Cliſf, becauſe tis placed 
on F faut; on the ſecond Line above it, yo! 
ſee this Mark f. which is called the Tenor, or 


C ſolfaut Cliff, for the ſame reaſon as bore: 


and on the ſecond Line above that, you ſee thi 
mark Z, which is called the G ſolreut or Tri 
Cliff: Now take any of the Five Lines whict 
you ſee brac'd together out of the Scair, ind 
you'll find theſe ſeveral Cliffs placed, the Bus 11 
che upper Line, but one of the Five, the Tau 
on the middle, and the Treble on the lower © int 
but one. Now, as I faid before, by theſe Ci: 


you know how to name your Notes when you 


ſee them prick*d down, for each of them give 1 
different Name to a Note: For Example; Sup: 
poſe a Note mark'd on the middle Line of F 
and no Cliff put at the beginning, then you ce. 
have no Name for it, but put the Boſs Cliff thei? 
and 'tis D ſolre, put the Tenor and *tis C al, 
put the Treble, and 'tis B fabemi, agreeing with 
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the Shift of Muffel. 5 


your Scale or Gamut, That you may the better 
undeſtand me, II lay before you the Gamut 
laced on Five Lines, according to the manner 
of Singing, beginning at Gamat in the Baſs Cliff, 
and deſcending through the Tenor to the Treble 


Cult, and fe up toG ſolreut in Alt. 
| The Scale or GAMU T on the Five Lines. 


———— 
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Camut. Are. B mi. C faut. D ſolre. Elami. 


Now to ſing your Notes, you cannot uſe the 


| Words, Gamut, Are, &c. they being too long; 
therefore their meaning is contracted to theſe 


ſeveral ſhort Syll ables, Sol, La, Mi, Fa; Ut and 
Re being left out, and are with leſs Confuſion 
ſupply'd with So? and La: It was the Ancient 
Practice, and the French generally uſe it now, 
but this Modern way is found leſs difficult co 
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65 An Introduction to 


the voung Practitioner, being not fo burth-r. 


me to the Memory. Now, altho* there is but 


Twenty two Notes ſet down in the Scale, Mu/:} 


is not confind to that Number, but ſometirnc: 

youll meet with Notes both below and above 
What | have ſet down, (according to the Vil 
of the Compoſer) and then you add a Line c 
two ro the Five Lines, as the Sorg requires, 
thoſe Lines fo added being called Ledger-T.;ns 
and obſerve, That all fnch Notes in the Bals, are 
call d Doubles as one Note below Gamut; Louvly 
F aut; two Notes below, Double Elamt, ani (6 
| Likewiſe all Notes 


above I faut in the upper hne of the Treble ate 


Called In alt, as Gſolreut in alt, Alamire i n alt, d 


{2 on, You ſee allo, That all your Notes are 
placed gradually upon the ſeveral Lines 4nd Spaces, 
ſo that if you wou if writ? down eight Notes in 
order, alcengirig ane above anatber, ard the tif! 


N tro be G felre ut in the Trebie '$ iff, Which 5 


upon a Line. the next in order mun be Alam 
in the Spac £0, the next, Bfabem on the Line, 
and fo on mi you come to G folrewt : in alt 3 
rhis YOU may bſerve, that EVETY eig! it Notes: 


the lame D namigation, as from Gamut to G olreu,, 


from Axe to Alanure, and to Alamire again, and 


thus might you aſcend (if 'twere Pollibic) 0 4 
Thouſand, it being only the fame over and over 
again; and as it bears the ſame Name, ſo it givcs 
the ſame ſound, only thriller as it a cends; bc! 


Ten thoutand Perſons were to found a Note 1ſt 
eight Notes one above another, would all {01nd 


In proceed in the next Cluptcr 
0 


like one Note. 
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C HAP. II. 


ne NOTE S, their Names, Numiey, 


Meaſure, and Proportions, 


: 1 Aving in the preceeding Chapter given yon 


an Account of the Gamut, and how your 


E Notes gradaally aſcend, ard deſcend, | ſhall now 


2y before: you a Scale oi the Notes which are uſed 


= 
, o 


. in Sir ging, (viz.) 


-4 
1 


1 Minims | f 
; d Crotchets, 1 gi { 1 
| 


One Breve, L Contains 


5 
- 
[ 


2 Semabreves, contain 


contain 


contain 


— — — 


| 16 Quavers, tet f contain 
| | Inn | | 


1% Semiqua vers; 32 Semiquavers, 64 Demiqua wers. 


Theſe are the ſeveral Marks to whici you mult 
:pply thoſe Sy llables, Sol, La, Ai, Fu, mentioned 


in the foregoing i before I Te 


the Skill of Muſick. Fr 


15 ge you a few ſhore Leſſons upon Five Lines, 


melkrd with the Treble Cliff, that being the moſt 
B:ual for Young Beginers. 
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to a Leſſon of a Plain Song, I think it neceſſary you 
ſhould underſtand the Meaſure or Proportion of Time 
each Note requires. 

I begin firſi with the Semibrewe, which you may 
ſee is an open Head without a Tail; this Note we 
call the Maſter Note, it being the longeſt Note for 
quantity of Time Now in uſe, and is performer 
while you may leaſurely tell 1, 2, 3, 4. but of this 
I ſhall fay more in the next Chapter. The nen 
Note is called a Minim, which you may diſtinguiſh 
by having a Tail added to the open Head, and i! 
but half ſo long in Time as the Semibreve. The 
next is a Crotcher, which is the Head filled up al 
Black, and is but half the length of a Minim. The 
next is a Qua ver, which is the Tail turned vp 
again with a plain ſtroak, and is but half the 
length of a Crotebet. The next is a Semiquar, 
the Tail turning up with a double ſtroak, and 
but half the quantity of a Quaver. The next is a 


Demiſemiquauer or Demiquaver, the Tail turning up 


with a treble ſtroak, and but half the length n 
Time of a Semiqua wer; but the Printer having none 


of that Character by him, I was obliged to omt WW 


it in the Scale; So that x Semibreve is as long a 
2 Minims or 4 Crotchets, or 8 Qua vers, or 16 Sem. 
quavers, or 32 Demiſemiqua ders. Having Treated 
of the Gamut, and of the Quality of the ſeveral 
Marks or Characters we call Notes, I ſhall proceed 
to give you an account of what we call Tim; 
only. give me leave to add, that formerly the! 
uſed three other Notes more than what | have 
ſhewn you, of which that you may not be ignv 


rant, I will Acquaint you what they are, ( ay 


the Skill of Muſick. — 


Large, a Long, a Breve; now a Breve is twice the 
ength of a Semibreve, a Long, twice the length of 
4 Breve, and a Large twice the length of a Long, 
ſo that a Large is as long in Sour ding as 8 Semi- 
ſrebes, Which is a Sound too long to be held by 
any Voice or Inſtrument except the Organ. 


„ 
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CHAP. III. 
Of the MOODS, or Proportions of the 
Time, or meaſure of Notes. 


His part of Muſick, called IJime, is fo neceſ- 
ſary to be underſtood, that unleſs the Pra- 
ckitioner arrive to a perfection in it, he will never 
be able to play with any Delight to himſelf, or 
at leaſt to a Skilful Ear, the Uſe of it rendting 
Muſick fo infinitely more Pleaſing and Delightful; 
which to obtain, I have fer down theſe following 
luft ructiont. 5 
That their is but two Moods or Characters by 
Which Time is diſtinguiſhed, (vix.) Common. Jime, 
and Tripla. Time; all other variations and Diſtin- 
{tions of Time (like ſo many Rivulets) take their 
original from theſe two; the Marks of which are 
l "Sy placed at the beginning of your Song or 
MW FF by | vs 
Fir, I ſhall ſpeak of Commor-Time, of which. 
may be reckon'd hre ſeveral forts ; the firſt and 
e loweſt of all is marked thus C: Tis meaſur'd Þy 
+ [MW Seribreve, which you muſt divide into four equal 
arte, telling one, two, three, four, diſtinctly, putting 
your 


r 
* n 


10 An Introdluction to 


your Hand or Foot down when you tell one, 9 
take it up when you tell hee, ſo that you are 
as long down as vp. Stand by a large Chamber 
Clock, ard beat your Hand or Foot (as } ave 
before told you) to the low motions of the Pen- 
dulum, telling one, two, with your Hand down as 
you hear it ſtrike, and W with your ing 
up; which Meature l would have You obfery: 
this h ſort of Common IJime: Alſo you mutt ob 
ſerve to have your hand or Foot down at the be- 
pinning of every Bar. 

The ſecond fort of Common Time, is à lite fa 
ſter, which is known by the Mood, having a ſtroak 
down through it thus, &. 

The third fort of Common-Timeis quickeſt of all 
and then the M od is retorted thus, P; you may 
tell ene, two, three, four in a Bar, a! Imoſt as faſt 25 
the regular Motions ot a Watch. The French Mark 
for this retorted Time is a large Figure of Y. 

There are two other forts of Time which may 
be reckon'd amongſt Commun Time for the ed 
Diviſion of the Bar with the Hand or Foor ip anc 
down: The firſt of which iscalled S to four, ec 
Bar containing ſix Crotebet, or fix Puavers, three 
to be ſyng with the Hand down, and rhrec up, 
and is marked thus 7, but very brisk, and always 
uſcd in Ties. 

The other fort is called Twelve to Eigbt, vac 
Bar containing twelve Suavers, fix with the Had 
or Foot Gown, and fix UP, an 4 marked thus; 

Theſe are all the Moods of Cormeon-Time now 
Uſe. Ihe length of your Notes you mult peru. 


* 
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det before you Can rightly keep Time; for che 
hich refer you beck to chap. 2 

T-ipla Time, that you my underſtand it right, 
will litirguiſh into two forts: he firit and 
ent of which, is m-aturd by three Mins in 

ach Bar, or fi ch a quantity of lefi-r Notes us a- 
111770 the value of three Mmins; Or One Point- 
| $:mibreve, telling one, two, with your Hand Jown, 
Ind op with it at the third; ſo that you are 18 
ong again With your Hand or Foot down as tp. 
I bis fort of Time is Marked thus 4. 

The ſecond fort is faſter, and the Minims become 
1ytchets ; ſo that a Bar contairs three Crotchets, or 
c Pant Minim; 'tis marked thus, 3 or thus 31; 
three or four, marked thus } Som-Lmes you'll 


ct With three Luatcrs Ina Bai. which 1s mark'd 


jc the Crotchers, only ſung as faſt again. 

There is another ſott of Time, which is uſed 11 
mental Muſick, Cat Nine to Six marked thus, 
ach Bar confeing nine DPuatcrs or Crotebet:, fix 
be play'd with Ae Foot down, and bree „p, 
Nis 1 4if reckon among! Tripla Time, becauſe 
ere is as Mary more down as p. 


Tuch | think, are all the Mord now in uſe, 


Cammin and 1 Time : ut as neceliary 
the young Practitioner to obſerve, That in 
» middle of ſome Songs or Tuner, ne Wt] meet 
l ne ers joy nd together ti ree by three, with a 
re ot 3 mark'd over every " reg Ogavers. or 
N 1 be) only over the firſt three; Theſen 1ſt 

pertam'd each three Puavers to the value of 

e Cror lobe Winch in Common- Jim, is the lame 


eh tu elve 10 eight, and in Tripia-Time, the fame | 


"I Nine TO ſax, A 
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A Perfection in theſe ſeveral Moods cant h 
obtar'd without a diligent Practice, which m, 
be done at any time when you do not Sing or Play 
only telling one, 9, three, four, or one, wo, three, yr 
Beating to it; (as | have before obſerved. } Al; 
che young Practitioner muſt take care to Sing 
Play with one that is perfect in it, and ſnun th N 
which are not better than bimſelſ. nly 

Now | ſhall venture to ſet you a Leſſon of Play 
Song. Indeed i told you in the end of the firk 
Chapter | wonld do it, but I thought it necellan] 
firſt to add theſe two Chapters for your ara 
Inſtruction; and fo I hope now you may be pre- rela 
ty well prepar'd for ir. thoſ 


C N A P. IV. | | Fs | 
Of Tuning the VOICE. wh! 


FT Aving given you plain and familiar Rules, u wh 

the underſtanding of the Camut , and n in 
wie call Time, I ſhall now proceed to a Lν cr 
Plain Song upon five Lines in the Treble or G j0 0 vo! 
Cliff, conſiſting of eight Notes, graduaily (condi ling 
ing and ceſcending, agreeing With the eight 12 an: 
permoſt Notes mentioned in your Gait, wit 
| the Mark of Common. Time plac'd at the beg Al 
ing. | | | art 


Now 


the Skill of Muſick. 


1 WY 4042.4 Dp. FR 
„„ 
Fol la mi fa ſol la fa ſol. Sol fa la ſol fa mi ia ſul. 


Now you'll ſay, you know what all this means, 
ny you cannot Tune your Nees right, nor. can 


Rance of a Tunable Voice or Inſtrument at the 
fiſt; all the Benefit yon can reap without it, is 
to obſerye what J now am going to lay down, in 


thoſe eight Notes aſcending and deſcending. When 
a Sound is given to the firſt Note, called Sol, you 


riſe to La, (as the next in order above it) one 


whole Tone or Sound, and another whole Tone 
to Mi; from Mi to Fa, is but half a Tone; from 
Ts to Sol, and Sol to La, are whole Tones; from 
Leto Fa, but half a Tone; from Fa to Sol, a 


whol- Tone; and you might aſcend, if your Voice 
would permit you, Ten Thouſand Offaves inthe 


lame Order as this one. The difterence between 


"Wy whole Tones and half Tones, either riſing or fal- 


"Wing, cafily diſtinguiſb'd all whole Tones being 
UW cbrer/i! ta the Ear, but half Tones melaxchely ; and 
ou always meer with two half Tones (either ri- 
ing or falbog } within the compaſs ofeight Notes, 
Vi and thoſe two are called Fa; for to riſe from AH 
Fe, and from La to Fa, are melanchsly Sounds ; 
"i Alſo to fall from Fa to Ls, and from Fa to Mi, 

ele melancholy Sounds. But let us look back on 


e Leon of Plain Song, which you mult man- 


yd = age 


i: be ſuppoſed you ever will, without the aſſi- 


relation to the conſtituted Sounds belonging to 


I 
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age thus: When you have ſounded the fir Ng 
you muſt rife by whole and halt Tones 
Sounds, as I have before obſerv'd, till you alc — 
to the top of your Leilon, and then dowr, Wah 0 


65 
laying your Hand down when you begin t- four * 


the ſirit Note, ard taking 1 it np when you hy 
half Sung i:; then laying it down a * * 
and up again; ſo conſequently of all : 


4 * | 1 


that are of rhe ſame Quality, 8 g to tl -- 
Dircecions of Chap 3 Now, for fear von au 42 


not ſing in Tune at the firſt, you ight 9 
per tne aſſiſtance of a Perſon either skill in th 
Voice or inſtrument, and Jet him fing or p.y 
your eight Notes over with you, till you cl © 
retain the Sourd in your Memory fo well, as toll 77 
be able ro do it without him. When yau MM © 
perfect in this Leſſon, here is one a little harder 
called Toiras, becauſe of the Skipping from th 
Furſt to the Third, and fo miſſing a Note upon e. 
ry Bar as you ie and fall. 


af 

in 

— — 1 — 4 — 12 —— — — 4 — 44 6 ba 

= Jr —— GHRF HA 
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; | * 7 
Sol mi la fa mi ſol FI la. La fa fol mi fa la mid 


—— 
r 


This Leſion I have put in Minms, witch aret 
be meaſur'd one with the Hand or Foot dow!, 
and one up; but for fear you ſhould not Tight 
ly n What ] mean by SKIPPINS a Note 
I will ſer an Example upon this Leſſon thus : 


You! 


the Skill of Muſick. 
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Yor fee now in the firſt Bar of this Leſſon you 


| aſcend three Notes, as you were taught before 
in y your tight Notes, (Vid. Deu to Aicend and 
D\cend gradually, ſo that when you have ſung 


the three firſt Notes, you muſt leave out the ſe- 
cond Note, and skip from the firſt to the third, 
Which will be che ſame thing with the firſt Far in, 
Ihe former Leſſon of Thnds; and the fame Mid 
you mutt obſerve to go through the reſt of this 
Lef ſon: Alſo the like muſt be done with Feurths, 
Fifts, $ Sixthe, Se vent he, and E. th. ! ſhall Oi iy 


add another Leſion, wherein theſe ſeveral! Leaps 
or Shipping in general are proved, and ſo ſhall 
end this Chapter. 
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CHAP. 


the Skill of Mufick. x7 


CHAPYV. 


Lhe Reſts or Pauſes, of Pricks or Points of | 
addition, Notes of Syncopation, and Tying 1 
of Notes. i 


| N the foregoing Lellon, vou may obſerve other 
Characters jintermix?d with the Notes, which 
Lice called Refts or Pauſes, being a Character of 
silence, or an Artificial Omiſiun of the Voice or 
und, proportion'd to the Meaſure of other Notes, 
according to their ſeveral Diſtinctions; which that 
the Performer may not Reſt or Pauſe too long 
tor ſhort before he Plays or Sings again, there is 
a Ref aſſigned to every Note: As for Example; 
[The Sermibreve Reſt is expreſſed by a ſtroak drawn 
cownwards from any one of the Five Lines, half 
through the Space between Line and Line; the 0 
Aim Ref, is aſcending upwards from the Line; I. 
The Crotcbet Reſt is turned off ike a Tenter hook 
to the right hand, and the Quaver Reſt to the 
left : The Semiqua ver Reſt is with a double ſtroak 
tothe loft and the Dennſemiquaver Reſt with a triple 
Sttoak to the left. Now, whenever you come l 
to any of theſe Reſts, you muſt ceaſe Playing or 
Singing, till you have counted them ſilently, ac- 
cording to their value in Time, before you play 
Iain; as when you meet with a Sexcibreve Reſt, 
you muſt be as long ſilent as you would be per- 
ſorming the Sermbrewve, before you Sing or 1 
again; and fo of a Crotcher, a Puaver, c. I 
D the Stroak be drawn from one Line to anchor 
V ther: 
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mark'd down. 


little Point plac'd always on the right fide of th 


contains two Minims, when this Point is addeit 


then 'tis two Semibreves; if from one Line ty, 

third, then *cis four Semibreves: As in this lol, p 

ing - : to 
Example. . 


8 Semibreves. 4. 2. 1. Minim, Crotchet, Quader demi gugen 


eee e — — —— ——  ea.. — — — . . 
— 898 — — — — 7 — 2 — N 
. 
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Now you muſt obſerve, That when von me 
with a Semvreve Reſt made in Triple Time, 01 i 
any other ſort of Time beſides plain Common I 
it ſerves for a whole Bar of that Jme Which yu 
Sing or Play in, altho* the Time may be longer 
ſhorter than a Semibreve : or if 'tis drawn irn 
Line to Line (like two Semibreve Reſt ) it ſerv 
for two Bars, and no more nor Jeſs; fo for h 
or eight Bars, or more, according as you "nd! 


The Prick of Perfection, or Point of Addiim, 0 


Note, and adds to the Value of the Sound la 
much as it was before; for as one Semi 


the Se mibre de, it mult be held as long as tot 
Minims ; fo of Crotchets, Quavers, &c. As in tl 


Example. 
Pricked Se W Minim, Crotchei. Gs | 
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Sometimes you will meet with a Prick or Point 


MW plac'd at the beginning of a Bar, which belongs 
to the laſt Note in the preceeding Bar. As for 


Example. 


1 


The [ame Example by Notes. 
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Notes of Syncopation, or Driving Notes, are when 
your Hand or Foor is taken up or put down while 
the Note is founding, Which is very aukward to a 


young Practitioner; but when once he can do 


ths well, he may think himſelf pretty perfect in 
keeping Time. Take this following Leſſon for 


An Example. 


Of the Hing of Nees, there are two forts; the 
firſt is by a ſtroak drawn like a Bow over the 
Heads of two, three, or more Notes, when they 
re to be Sung but to one Sy llable. ” 
445 For 
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For Example, 


— wy — — — — 2 — * 


Charming Ulo—rin—da's bright and fair 


The ſecond ſort of Tyed-Notes, are With a itreigh 
Stroak drawn through the Tails of two, three, o 0 


more Notes, as in the following "he 

01 

pu 5 ch. 

Example. ah 

Pe” | ink 
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This Exampic ſhews, that many times in Som , 
or Leſſons, two, four or more Dyavers or Sem. 

quavers are tied together by a long ſtroak, draw , 

through their Tails; and tho they be ſo, they ac 

the ſame with the other, and are fo Tied for te,, 

benefic of the Sight, when many quavers or Sem * 
qua vers happen together, not altering the Mealuts 

r Proportion of Timm. ol 
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| CHAP. VI. 
f ether Marks or Characters uſed in Mujick. 


por 
: 
A He Principal part of which Characters are a 
. Hat and a Sharp; the Flat is marked thus E, 


Land the Sharp thus, : The Ute of them are to 
„ and ſbarp any Note they are plac'd before. 
F 


„bor Example: Suppoſe you were Singing up 
Hur eight Notes, and when you come to C /olfa, 
Inc che firſt Fa above your Ai, you ſhould find a 
obarp in that ſpace,you muſt not ſing it as [directed 
inChap 4.where l told you, twas but half a Note or 
lone above your Adi, but you mult ſing it a whole 
: Tone above, the quality of a Sharp being to raiſe 
— any Note 'tis plac'd before, half 2 Note or Tone 


toher, ar (to ſpeak like a Muſician ) ſharper than it 
was before. Alſo when you deſcend to a Sharp, as 
i from L to Sol, and a Sharp ſhould be in Sl, then 


Hund, as I before told you all half Notes were, 
either riſing or falling; and conſequently you may 


for 'cis like falling from Fa to La, or Fa to Mi. 

A Fiat when *tis plac'd before any Note which 
you ſhould ſound a whole Tone or Note higher than 
the Note immediately before ic, obliges you to 
found it but half fo high, in the ſame manner as 
om Mito Fa, or Ls to Fa. 


CJ at the beginning of your Five Lines immedi- 

ately after your CF, they ſerve to all the Notes 
at {hall happen in that Line or ſpace where you 
1 3 oblerys 


sou fall but half,a Note, which is a melancholy 
j 


call y diſtinguiſh wherner you ſound it rigut or not, 


Obſerve alſo that when theſe Hats or Sbarp are 


— 
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obſerve them plac'd upon, unleſs tis contraditted 

by a Hat or Sharp plac'd before that Note which 
the Compoſer has a mind ſhould be ſo : And when 
they are not plac'd at the beginning, they ſerye 
only to thoſe Notes they are plac'd before. 


A Dire is uſually put at the end of the Line, 
and ſerve to direct to the place of the firſt Nor: 
on the next Line, and are thas made. 


There are two ſorts of Bars, the ſingle and the 
doubie: The ſingle Bars ſerve to divide the Time, ac. 
cording to the Meaſure of the Senubrewe. And the 
double Bars are ſet to divide the feverai Straw; ol 
Stanzg*s of the Songs and Leſſons. They are thus made. 


nos oy 


he as „ 6 


A Repeat is thus made Sand is uſed to fipnifie, that 
ſuch a Part of a Song or Leſſon miſt be play d or 
Sung over again from the Note over which it is plac, 


ub 


—— 
* 


CHA P. VII. 

Of the ſeveral KEY S in Muſick; alſo wh! 
a Key is and for: to Name your Notes u 
any of them. 


Axing already given you ſome hints of cc 
IJ Fats and Sharps, I ſhall now proceed to i. 
ſtruct you in the further uſe of them, with the 
ſeveral Alterations of Keys they produce by den 
a lac 


the Skill of Muck, f 23 


Jacd at the beginning of the five Lines; but be- 
Dre I proceed any further, 1 think it requiſite to 
get you know what A Rey is! For Inſtance; Sup- 
bole you have a Leſſon or Song, prick'd down, 
Jou muſt obſerve in what Space or Line the laſt. 
Note of it ſtands on, and that is the Rey: Now it 
very often begins in the Key, but ſometimes a Third 
Hiſth above it, and {o you cannot fo well tell, 
bur it certainly ends in it. 

A Key is 4 Song or Tune depending on a Sound 
Even, as a Sermon does on a Text, and when it 
Kals right, it gives luch a ſatisfaction to the Ear, 
hat nothing more is expected after it; like a Pe- 
riod at the end of s Sentence, when the Senſe 
b full, and no more depending uponit. 

You muſt always name your Key: in reference 


* 


0 the Beſs. 


Example. 
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This Leffon is ſet in Are Rey, tho? you ſee it be- 
eins in Els a Fifth above it. 
Now ſuppoſe you were ask'd what Key this 
Leſſon is in, you muſt not ſay Alamire, becauſe it 
ends there, but Are, in reference to the Baſs, as 1 
ad before, 
C 4 There 


a4 An Introduction to 

There are but two Keys in Muſick, one {tat ang 
the other ſharp, which is ſufficient to write dow ff - G 
any me/ancholy or cheerful Song whatever. The me. — 
lancholy ot flat Key, without either flat or h 
the beginning, is Are or Alamire; the ſhary d 
cheerful Key, Without either flat or ſparp at che b. 
gining, is C faut or C ſolfa: Theſe we call = 
two Natural Keys, becuuſe a Song may be ſet in 77 
either of them without the help of Flats or S472, 
which cannot be done in any other Key, bur ther 


miſt be either Flats or Sharps placed at tae begin. : 
ning of your five Rules or Lines. Nd 
The Principal Keys made uſe of, are as follow: 75 
Gamut Flat and Sharp, Are Natural and Sharp, 9 
B mi eee and Flat, C faut Natural and Fla — 
D ſolre Natural and Sharp, Elami Natural and Flat 37 
and ſometimes Sharp; Ffaut Natural and Fla, WM -- 
and ſometimes Sharp. lhere may be mort | 


thought on to puzzle Young Beginners, Bit not 
of any Uſe, here being variety ENOUS!| 10 Pleaſe 
the Ear. 

Now, you'll never meet with any Song or Lunt 
bur is ſet in one of theſe Keys 1 juſt now mer: 
tion'd; I would therefore adviſe you to Sing ct 


 Solfa well in the two Natural Keys before you pro- Þ 
ceed to the reſt, and then you'll acquire the Know: 0 
ledge of them with much greater eaſe. . 
I ſhall now proceed to ſer this flat Leſion, wü ich — 

is in Are, in all the reſt of the flat or mel anchel 77 
Keys, and ſhall — with Gamut. 05 
or, 
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Example. 
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Are, the Natural Key. 
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B mi Natural. 
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D folre Natural. 
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Get but a Violin to play this Leſſon over, and 


4. 


1 ů; ſo that the difficulty of Solfaing in ary 
frheſe melancholy or flat Keys, is to apply them 
1 to Are Rey, and then you cannot fail. 
For Example: The firſt Note of your Leſſon in the 
atural Key you call La, which ſtands in the upper- 
of ipace of the Five Lines; now in the reſt ofthe 
you may obſerve the firſt Note to be in a diffe. 
Went place, according to the difference of the Keys ; 
ut You ought to give every Note the ſame Name 


E 


110 


kejs,for the reaſon I gave you before, reconciling 


11111 


' faut Key. Alſo obſerve well the number of the Flats 
Sharps that occaſion the ſeveral Variations. 


| ſhall now procced to a Leſſon in your Na- 


bone the Hat Ones. 


For Example. 


1amut S har £ 


e I 
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owl] find the ſame Air through all, as in your Na. 


n theſs ſeven ſeveral Keys as you do in the natural 


all melancholy Keys to Are Key, and all cheevful Keys to 


ral Sharp or Cheerful Key, which is C faut, and ſo 
po ihrough the reſt of the che al Keys, a as I have 


B mi Flat. 
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The ſureſt way to underſtand theſe fevera] Key 
is firſt to get Læſlons in the two natural Ones, ji 
vou are perfect in them, and then proceed to on 
Flat, and fo on to two or more till you have ©, 
quer'd all. The like Method you muſt »9fery 
with the Shurps. 


I would adviſe you at the firſt to get any % 
you meet with put into one of the natural K 
fo I would have you make uſe of the Tre (i 
being always plac'd on the ſecond Line from th 
bottom of your five; the Baſs Cliff is not ſo com. 
mon as that, altho it's as certain as the other; hy 
the Tenor Cliff is very uncertain, for you may fndi 
plac'd on every Line of the five except the upp 
moſt, obſerving that whatever Line it {tan 0 
vou ought to call it C ſolfaut, as if it ſtood upon ti 
middle Line, and the Notes below and aboveit 
equally the ſame, as in the Scale or Gamut. 


Let me intreat you to practiſe your Leſini 
for a Conſiderable time pricked down in theie ty 
Reys, Are and C faut, before you proceed to th 
other; and believe, that nothing but a dilger 
Application will overcome the Ane yuu'l 
meet wich in this Science 
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for Learning it is only this, To move your Voice 
eaſily upon one Syllable the diſtance of a Note, 
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Firſt move ſlow, then faſter by degrees, and 
ol find it come to you with little Practice; but 

beware of huddling your Voice too faſt, for B fa- 

em and Alamire, ought both of them to be ſound- 
e diſtinctly, your Shake being compounded ei- 
ler of a whole or half Tone. This is the Method, 
+: which obſerv'd with a diligent Practice, will cer- 
ori cally gain your Ends. 


Where the Trill ought to be uſed : (viz.) On all 
Deſcending Prick'd Crothets, alſo when the Note 
before is in the ſame Line or ſpace with it, and 


generally before a Cloſe, either / in the middle, or 


at the end of a Song. I will now ſet you a ſmall 
Lrample of it, and place a mark over the Notes 
au ought ro ſhake. 
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What I can ſay here. 
Song, Which (if well digeſted) will be a {uthcier 


beneficial to you. All that I can ſay more, is! 


ſo Ibid you heartily 
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8 560d the © Fa ather, er, t. baver mercy upon us, miſerable finger. 


ERR 
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; 5 00d the Son, Oc. have mercy upon Us, * ſinners. 


FF 


. HS 
God the hol y ' Ghoſt Oc. have mercy upon us, miſer le 


& | ite : 22 EER After ever; Collect 3 TED 
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D 1uly, bieffed, 5c. have mercy upon us, = c SS 
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hemember not Lord, Oc. Spare 1 good Lord.Good 1d, de{tver 15. 
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| LAN. Choir, 
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eleerh thee io bear us good Ld, Son of God we þ feceh the 
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Pri», Choir. 
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5 enmn nmr ben 


O Lam? of "God that takeſt away, Cc. Grant us ths yizee 
Prieſt Choir. 


CTT 


O Lamb of God that, takeſt away, Oc. Have M. «por wy, 
Prie#. Choir. 


Lief. 
b. 
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O Chrift hear us. 0 Chriſt bear us. Oc. Ld. FREY mercy u — " 


8 1 1 | (hoire 
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kHz. 15 
74. — Mercy, EE uriſt have mercy Gc. Chriſt have mercy, Ic 


Choir. 


Choir, 
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goat wo vo t 
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Lord have WEIL upon us, Lord bave Merey,&c, C. uber gt 


Choir. 3 1 : 
Sz HH SSEEEEFE-= 


neſs ps 


WES S& * 
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But deli er us from evi!, Amen, O Lord deal not with us. 


Pri eſt, Choir. 
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Neither reward us 2jter Cc. full rather, e La ; 
Prieft. 
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fs 97 thy Nam: 10 f ze, 0 God we have heard, Oc. time before (le! 


Prieft, 
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0 Lord ariſe pe p, ic. for thine honour Glory be to the ati 
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Choir. 
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the Still of Muſick. 


EEE 
— 311 
Fut to he Holy Ghoſt. 5 ii was, &c. world without end, Amen. 
Choir. 
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From our enemies defend us, Oc. Graciouſiy look upon our, &c. 
| Choir. 


1 


Prie ſt. Choir. 


S 


Prfuly behold che nary Oe. Mercifuly forgive the fins, &c. 


Prieſt. 


— 


3232000 


ITA. 1-1. XI-T1-1 


T==E 


8 Favourably with mercy, Oc. 0 Son of David, &c. Path now and 


Choir. 


Prieft. 


+ ee 


7 N 2535553 — 


4-4. 


* ne vouchfafe, Oc. Gr aciouſly bear u, &c. O Lord let thy. 


Choir. 


ee 
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mercy be, Oc. An we do put our, &c. 


„ 


Pries. Choir. 


* We humply 12 ==} 


beleech, Oc. Te mg 


Hz Second Service is begun by the Prief who reads the 
Lord's Prayer in one grave Tone, the d eper (if ſtrong 


andments, and the Commandments 


ä na higher Tone, the whole Quire 


18 
24 


"if no | ſiaging to an Organ) an- 
'wering Lord have mercy upon us, 
Sc. atter each Commandment in 
the fame Tone. 

Then the Prieſt reads the 


: 47 ay: of A" hetore the Epi ſtie | tlie 


(Quire auſwering Amen. When 


the E113e is done, and the Goſpel 
| named, 


The Quire ings, Glory 


| 7-10 the? 0 Lord, in the form here 


el GOWN, 


|: audible) the better: Then the Cole betore the Com- 


ted 


Glory # be to thee 0 Lord. 
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5 be to thee 0 * 
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Glory be 10 bee 0 10rd, 
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A. . 3. Voc. Cantus. Antiphon, 
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11 Angels ſing, and thus ting we, to God on high al 
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Glory be: Let kim on Earth his Peace beftow, and unt 
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Men his | Yayour ſhows 


A. z. Voc. Medius, 
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Thus Angels fing, and thus "ng de, to God on high all 
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Thus Angals ſing, ant thus ſing we, to God on high al 
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Glory be: Let him on Earth his Peace beftow, and unto 


\ 
TIER _— —— 
— -_—__ 2 » ow * — — — 2 —— 4 —— ——— —— —— — ä — —ͤ—ͤ—H 
5 * 4 a - * ang 
52 — — . * * ——̃ —— ů — ＋＋— - —_—_ — 
ol 3 „ — ey — „ on —— . » —è „6 dos» „„ „ — — 
» þ — - —— — 
— ooowwoes 2 22 —— — — 71 —u—p — 2 
— A a 4 
Ti pred ARS Los oY 4 — Ke ——— YEAR — — OT — — — WI — — * —— 


Men bis Favour ſhow. 
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; 1 TRODUCTION. 


? Io the playing on the 


4 
5 122 Tenor, and 7 reble-/7 wls ; 
And alſo on the 


Treble Violin, 


I — 


| 
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» 2. 
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— A. 
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B . 
INTRODUCTION. 


To the Playing on the 


Baſs-Uiol, &c. 


the Mulick thereon is play'd from the 
Rules of the Gamut, and not as the 
Ha. il, which is by Letters, or Tablature. Of 
tis Vit de Gambo, there are three ſeveral fizes, 
one: larger then the other, according to the Three 
Pats of Muſick ſet forth in the Gawt, Viz. Treble. 
Val, Tenor- Viol, and Baſi- Viol. The Treble Vi plays 
the higheſt Part, and its Leſſons are prick'd by 
the G ſolreut Cliff S; the Tenor- Viol, or middle 


Part, is Leſſons are by the C ſolfaut Cliff H; and 


le Baſg. Viol which is the largeſt, its Leſſons are 
8 by 


IE Bass- Jiol is uſually called the Viol 
de Gambo, or the Conſort. Viol, becauſe 


. rr rn 7 ng —  — . _ 
N 
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by the F faut Cliff 9: Theſe three Viols apree i 
one manner of Tuning ; therefore I ſhall fir{t gie 
you Directions for Tuning the Baſs Viol, which 
is uſually ſtrung with Six Strings, (as you may 
obſerve on the Figure facing the foregoing Page 
which fix Strings are known by ſix fever] 
Names; the fr, which is the ſmalleſt, is calle 
the Treble; the ſecond, the Small Mean; the thy/ 
the Great Mean; the fourth, the Counter Tenor ; the 
fifth, the Tenor or Gamut ſtring; the fixth, the Ba, 
But if youw!l Name them after they are Inr', 
(according to the Rule of the Gamut ) the Try) 
String is D laſolre; the Small mean, Alam, 
the Great Mean, Elami; the Counter -· Tenor, C fas 
the Tenor or fiith String, Gamut; and the fixth 9 
Baſs Double D folre. Belonging to theſe ſix Sting, 
there are ſeven Frets or Stops on the Neck of it: 
Vio Which arc put for ſtopping the various $911. 
_ according to the ſeveral Notes of the Gama, bot 
flat and ſharp. For the more plain underſtand; 
of which I have drawn an exact Table in Page 65, 
and 69 beginning with the lowett Note 0 tis 
[ixth String, and ſo aſcending to the higheſt on. 
firſt or Treble String. The perfect underſtanding 
which Treble, will much further you in the E . 
ledge of Tuning the Vid; for which Tuning, u. 
give two Rules, one by Tablature or Letters, tit 
the other by the Gamut Rule: The firſt being the & 
ſieſt way to a Beginner, whoſe Ear at firft beim 
not well acquainted with the exact Diſtances d 
Sounds the Strings are Tuned in, may by i 
way uſe only one Sound, viz, an Lyiſen, Mich 
to make two Strings (one of them being oY! 


# +} + 
& a} + 


the Baſs-V iot, Ge. 


ee other not) to agree in the ſame Seund: The 
ters are Eight a, E, T, NE . , , .; 

even of theſe are afligned to the ſeven Frets on 
the Neck of the Viol. A is for the String open, 
> the firſt Fret , C The ſccond, O the third, E the 
Burch, L the fifth, G the ſixch, and H the fe- 


enth. 


2 

; Example. 

; * 

, * | 8 b. 4 2 E 1 SL + | 
=} LEI TETICS Ta 

: = 3a. | 2 3 Fi? + 

„Fä- e ENSAGME Ss 

n 

a 


A Oper. Firſt, Second, Third, Fourth, Fifth, Sixtb, 7th, Frei. 


Alen you begin to Tune, raiſe your Treble or 
7 Witalieft String as high as conveniently i It will bear 
without breaking; then ſtop only your Second or 
Imai, Mean in F, and Tune it till ic agree in Uni- 


ic WW” with your Treble open; that done, ſtop your 
F., and make it agree With your Second 


ohen; then ſtop your Fourih in E and make it 
[{grec with your Third open: then ſtop your 
ein E, and make it agree with your Fourth 
open: attly top your Sixth in F, and make it 


y Wie to your Fifrb open. This being exactly 
om, von will find your V in Tune according 


to the Rule of the Gamut. 


F EKxawyp's 


66 An Introduction to 


Example of Tuning by Letters. 


( 8 1 WD '| 
_£ a El 
wr „ 2 "AA * >> 1 
4 a WM 
— 8 
* 
E A "| 
oh 85 EIN (1 1 
— — 4 
* 8 1 a 5 
o 1 * 
Example of Tunins by Notes. 
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laſolre. 4 lamire. Kumi. Cfaut. Gamut. DD {1 


The other way of Tuning | is by the Kule d 
the Gamut, by Diſtances or Sounds, as in the * 
going Example thus: The Treble being raiſed 1 
high as it will conveniently bear without beet 
is called D laſolre; then Tune your ſecond four 
Notes lower, and it is Alamire; the Third foil 
3 lower, is Elam; the * three Notes, c 

at Third lower is C fant ; he Fifth four Notte 
her Is Gamut; 
chan the Fiftb, is Double D ſolre. This is the ml 
aſi way of Tuning it; yet there are ſome Li 
ſons do require it one Note lower, which 8 
Denvie C faut, but that is very ſeldom. 


and the es four Notes lone 


Exams 


the Baſs-Viol, &c. 67 


ö Train ple of the N 0 TE & aſcending and deſcending by 
Tablature and Notes, as they aſcend and deſcend on 
the eweral Frets or Stops, 8 
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Ihe Viol being thus Tuned, practice this 
12 


Werpie of the Notes aſcending and deſcending, 
4 by © you will know that the Vie? is right 
P. 4 5 1 ; * * 


1 1 * 
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all the Notes, flat and ſharp, to ever} 35 
on the Baſs-Voil, according to the Gamu 


beginning at the bael Note of the Baſs , * 


the Sixth String, and aſcending to the H 
on the Treble or Firſt String. 


8 IXTH STRING. 


Open Firſt Frer. 2d Fret. 3d Fret. 


— 


— 


Double D ſolrr. DD Flami. DD Elami, DD 1 8 DD: fat 


FIFTH STRING, 


Open, Fir Fret. 


34 Fret. Ath Fit, 
„ 


— 2 eE : — (va__B00, | 


Gamu? ſhar CP. * 3 il flat. 0 wil * 0 


CGamit, 


FOURTH STRING 
Firſt Fret. 


2329 „ „ „ K 1m 


Hs Tr 2+ 


© "Gel $a RA COD Larry I tas {es 


e 


W , D 


C favt ſharp. 


THIRD 


the Baſs. Viol, &c. 69 


THIRD STRING, 
; Open fy, . Firſt Fret. 2d Fret. 30 Fret. 4th Fret, Wil 


E SE = 


5 
— — — v4 N — 444444 — — lit 


Fami. F faut. F faui ſhar . G ſhlreut. Gforeut ſharp. 
SECOND STRING | 
: Oben. Firſt Fret. 2d Fret. 308 Fret, a. 4th 2 | 


3 pry 3 —— — — ¶ ¶ R. MF; av oy 15 1 

* 's 4 7 

7 - BY _—_— — „ 1 * | * — — 22 14 I 

7 n 1 * : 
2 Fil ER — — = FE 4 644406 Hh hag ton. 40 1 | ; 
Is 1 1 j 


555 8 en eve amr HATER el 
= lamire, Bb fabemi, B 3 C ſolfaut, C C jolfaut, jt 


gat. Proper. | ſharp. il | 
FIRST STRING. 
ä Open. Firſt Fret. 2d Fret. 3d Fret. th Fret. th Fret. 


; 11-4 
4 HE ; 4 

IA HES 49 
I 7 . 1 —4 p — — wh » 1 f | 4 
1 5 — e d 1 
laſoire. Flami flat. Elami. Fant, F faut ſharp, G ſolreut. i 
3 c — — * — 145 10 
74 } 
b 4.10 


iis uſual in Lefions for the Baſs-Vidl to add a # 

| 1 line above or below, if the Note require, or { 
| i change the Cliff when the Notes aſcend above j 
1014 /otre; the e e ought therefore to be 
P perfect in che C/olfams Cliff on the middle Line, as l 
von tee in the five laſt Notes of the Table; Alſo, this 1 
| | Example following mentions the Agreement of 1 
"rs in both Chifs, Baſs 5 and Tenor. bl. 

3 Exam- 1 


70 An In. r odudl ron 10 


" 7 
* piè. 
„ 
h — 
— EP ⁰ů! ̃ pu... — 4 , de, | —— 64, ö : 
392 — wn" — * 
— — ä — 2 — NECPTDIEI: — — * 
— 1 $1 4 
—— — — a — ann ave] — — — — — — — k 444 9 e al f 20 
3 ——. — —— — . 4x — —— — — — ;, — SA 
' =] ot 
— —— „ big 121 
Pj 
1 
© GeV 4 
0 — — - g 
, . o 
? . 
—— at RG ORE on ae . ˙˖ * — 22 — — — —— +. 2 ů — bo l [13% 
7 > 
„ — —U:—C — — — — — ; 3 1 $ 
7 1 * = 
—— — ——ä——ĩ— —yu— — ——— —— — re — — —— — 1 —— —_ 2 ä 40 Gonin Chamnts v po. Cul ; 1 
1 4 8 wu 3 
— —— — —— — —— — — — — ——— +26 wan 822 — — — rag K hi 5 
RT ms cache Dans —— — — — 2 — —— — > ona, — s —[ß— — '} F 
s ? 1 
* 


In this Example, the Notes prick'd in the Ten 
Clift, are the lame with thoſe in the Baſs or fx 
Cutf, and are ſtop'd in the ſame places on the 
Viol. This I thougut fit to mention, becaui® you 
will mect with the change of Cliffs ir fome at the 
tollowing Leſſons, Next 

Obierve, Thar in the foregoing Table the (J) 
Sharp before a Note makes it topp d a Her 0 
er, and 4 (F) gat before a Note, makes it its t 
El Free higher; for two Frets go to one whe 5 
perfect Note, as that Table doth direct. Sm. =. 
mes YOu t nay ſee a ſharp before D ſobre, then its e 

topp da Frei lower, which is thy place 01 r 
fa lo if a flat be (et before Alamire, it is [top a5 
a Frei higher, which is G ſelreut ſharp. Tle like Eh 
of other flat or ſharp Notes, N 


Alſo, if a flat or a fer: be ſet on Rule oi in WW 
Space, at the beginning of any Line with us . IE 
that flat or ſharp, makes all the Notes whic Wi 
on the ſame Rule or in Space, to be flat or , ,, 


through the whole Leſſon, 


The Baſs-Vis!, &c. 


＋ R ER L E VI O I. 


Heſe Directions for the Rah. Viol do alſo ferve 

the Treble. Viol, u hich is rung with tix Strings, 

* Tuned 1 in the ſame manner, only eight Notes 
5 ger G ſolreut on the Treble is the Eighth above 
7 |otreu on the Baſs, being ſtopp'd on the ſame 
| wn 18 and Fret with the Bass; and fo other Notes 
10007 Jingly. | | 


Example of Tuning. 


TING. 2 String, 3 Strin g. 4 String, 5 String. 6 String. 


— ery 3 — wv wes K prn——__y — eee — — — — 
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— ——_ woes. — — 5, —— —— —— 4 ——ů „ — „ —— — | . == —— 
— . . — — guns, 31 3 „„ —— Pt —— — —— — —ͤ— garter 
fb nat wah wn PEN wer NE I an — —— 2 49 41s v4 WD — — 3 —ů——ů— —EBE ae — AD. wage 


Dlafol. Alamire. Elami C ſolfau. G ſolreut. D laſolre. 


. 93 
4 


TEN OR. VIOL. 
| \ HE Tenor- Liol is an excellent Inwar par and 
1 mich us'd in Conſort, 

N ad Ayres of 3, 4, 5 and 6 Parts. The Tuning 
Jolit is the lame with the Baſs and Treble for the 
F diftance of Sound berween each ſtring ; but being 
an ae, Part between both, its Tuning 15 four 
Notes higher than the Baſs, and five Notes lower 

wan the Treble; its Firſt or Treble String is Tuned 
0 /cireut on the third String of the Treble Viol 
; 7 5 Jerome four Notcs lower, which is D %a{ore ; 
WE Fg four Notes lower, is A lamire ; the fourth 
| (27:0 Notes (or a flat Third) lower, is F faut; the 
F 4 775 


=> —— 5 — CO — OT . 


— — OF — * ES . — — 
— . 
— 
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fifth four Notes lower than it, is C faut; and e 
fixth four Notes lower than the ff th, 15 Game F Thi 


which is anſwerable to the Gamut on the By/; v,1 end 
the 
Example. ” 1 vou 
| 1 String. 2 String, 3 String. 4 String. 5 String. 4 vn, MM dra 
— — — 
| cee WORE EET 2 — = ae 
G "_—_ D laſolre. Alamire, F faut. C faut Te 2 S0 
5 
— | 4 
Some General Rules for the VIO IL. and 
| you 
Here are Three forts of Bajs Viols as there ar Fre 
Three manner of ways in Playing | and 
I. A Baſs-Viol for Conſort, muſt be one © tic tor 
largeſt fize, and the Strings proportionablo. I cov 
2. A Baſi- Viol for Diviſſons, of a lels fize, and ue l, 
Strings according. le 
A Baſs it to play Lyra-way ih it ie, by | be 
T; ablature) omewhat leis than the tu former au the 
the Strings proportionable. Ma 
In the Choice of your Vil Bow, let it be pro- 


portion 'd to the Viol you uſe ; and let the Hair be KI 
laid ſtiff, and the Bow not too heavy nor too lon; % 
5. In holcing your Viol obſerve this Rule Place I tha 

it gently between your Knees, reſting the iowa et! 
end thereof npon the Calves of your Legs, in! MW og 
let your Feet reſt flat on the Ground, your Tos fie 
wore a little outward, and let the top of your , 
Viol lean towards your left Shoulder. UL 
6. In holding of your Bow, obſerye th EA, fie 
Hold the Bow betwixt the ends of you Iban | ſto] 


j 
17) 
4 4 


the Baſs" 101. &c. 7} 


| and Fore-Finger an Inch below the Nit, the 
F Thumb and Fore-Finger reſting on the Wood, the 
ends of your ſecond and third Fingers ſtay'd upon 
the Hair, by which you may poiſe and keep up 
our Bow. Your Bow being thus f1xgd you muſt 
grau it over one String and then over another 
ina right Angle, about 2 or 3 Inches above the 
Bridge making each ſeveral String yield a clear 
Sound without touching the other. 

1, In the Poſture of your left Hand, obſerve this 
Rule. Place your Thumb on the back ofthe Neck, 


and oppoſite to the Fore-Finger, ſo that when 
| your Fingers are to reſt on the ſeveral flops or 


Frets, your Hand may have liberty to move up 
| 2nd down as occaſion ſhall require. And in the 
| {topping obſerve, That when you ſet any Finger 
con let it not be juſt upon the Fret, but Cloſe to 
it, bearing it hard down with your Finger end and 
let it reſt there till you have occaſion to move it; 

be ſure not to lift your Fingers to high, but keep 
them in an even diſtance to the Frets, that they 

nay paſs the more readily from Fret to Fret. 


The Rule for True Vingering, is, Where vou 


ip a Fret, there to leave a Finger; ard when 
You have. higt; Notes, (that is, uch as go longer 
han the Frets) they are always to be ſtopp'd 
tither with the third or forth Finger, by thift- 
ing the Fingers lower; it with the, third, then 
the firſt and fecond Fingers are ready to ſtop the 
o next Notes, either aſcending or deſcending 
[OM it + Bur if the higheſt Note be ſtopp'd with 
tne ſurth Finger, then the Note under it is 
| ops either With the third or ſecond Finger, 
according 


tioned Poſture, or to remov 


What Fingers to ſtop them; 12, 3, 4 is fer for, 
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according as it is either flat or ſharp ; if Sharp, th. 
third; if F. lat, the ſecond. But whether the high. 
eſt Note be ſtopp'd with the Third or fourth Eg. 
ger, the third below it muſt be ſtopp'd with the get 
Finger, which is ever as a Guide to the tw, To 
above it. Laſtly, when two Notes, wich follow one 
another, are ſtopp J with the ſame Finget rem, 
it is to prepare the other FINgers to the fore. cn. 
O the em to ſom? Other 
place. This order of Fingeriug, directs che w. We BY 


1 


ger-board, (in ſtopping three N Nes whic « iow 
upon any one Stzing) with this Proviſo ; Where Sent 


ate wide, the forth or little Finger is of more uf 


when lower down, Where the Stops do fall mon 


Cloſe | 

9. In the n moving your Bow, obſerve this Ru: 
When you ſee at: even Number of Quaversor Sem. 
qua des, as 2, 4,6,cr 8, tied together, you matt 
begin with voir Bow forward, tho the Bow be 
drawn forward the Note before; but if the Number 
be odd, as 2, 5, or 7, (which is by reaſon of a n b 


Note, or an odd Qua ver Reſt) then the firit Not 


mult be play'd with the Bow drawn backs ard.” 
L.aſtly, in the Practice, of any Leſion, Play 
flow at firit, and by often Practice, it will bring 
your Hand to a more ſwiſt motion. 
And now your 10 L being Tuned accord 
to the forgoing Directions, ] have here follow ing 
jet down a few Leſſons for to begin with; and 
over the Notes J have ſet Figures, to direct . + 
ſeem, third, and fourth Fingers ; t thoſe which law, 
no Figures over them, are the Strings open. 


iff 
oy 


Fan; 


4 yt 


the Baſs-Viol, &e. 


For the uſual Graces, the Shake is tho principal; 
{ which there are two, the Cloſe Shake, and the 
Jpen Shake ; the Cloſe Shake, is when you np with 
bor firſt Finger on the firit Fret, and "ſhake with 


our ſecond Finger as Cloſe to it as yon can; the 


yen Shake, is when you ſtop with your firtt Fl inger 
1 the firſt Fret, and ſhake with your third Finger 
a the third Fret : This obſerve in all Stops Whatſo- 
rer, For other Graces, as Double Reliſhes, Backfalls, 
ec, refer you to the Table of the See Graces, in 
w Directions for the Treble Violin, p 89. which are 
roher alſo to the Baſs-I io! 


n n 


Short Leſſons for ho B54 $8 V 10 . 


1 3 12 13 3% 2 12 1 2 


14 12 


WO cs Ie gt Eee Woe as wit „ 4 +. - my 


© 8 — 


| 
| 
f 
ſ 


cos 
* 


„E „ͤ%ͤ 9-9 — 
"4 
. . ie 
I | 

1 - * ” — 1 — a 

1 i Z # 

: : 4; 

= [ 4 ** 8 9 * * 


{ak 
— 


' 


4_1 


1 


JJ 


- 


An Introduction to 


— —— 


2. 


A Diviſion on a Ground. 


res Vc „%% 
=— ITT 


' . 
we 
"- 
— 
— — 


76 


* * 
„ 
TIO} | 
EEE I. 
If bd 
KECK 
[ HUE: 
14 

* 
PT T2 
— — — 
3 
3 
Ee 
8 


ang <= — we 


no chat 


2 


— 
— 


. * 
— — 


— — * 
8 — 
. 
* 


— — 


. 


no 
. - -” 
had — 
2 14 — 2 


r — n —— 


the Oey. zol, &c. 77 


nl 
Ir 
2 
= 4 
. 
FP 


AMA. LEES 5 —— 
— . E 


8 er 8 


7 9: 3. II'S 


=_ —_ F 
Fo — 


—A 


e e 


3.6, . = — — —.— A = 4 


9 * 
5 —— 44 „ 2 - 
—yᷣpͤ—ę— 2 — . — — — — 2 »- — Ls pry wm a VU 4 on 
132K 2 — — =4 * _ „ 9 — —— — a 
25 2 — Ca —— 9 -" — * — — 
— ö W 


SS DD ws 


LL OR, SH: * 8 —— — — 


A Ground. 


Ic | + |, 1 387 Bi II Fo | | 
hae | | 7 A N p] 2—JUNE..c 2am 
HD » * — - 4 "_— 
p 1-15 —— z | j | 1 — 5 
e ö BESH gy 6 <5 FLEE. 
= 1 . 1 f . Foods” . Ie 2 n 
A „ In | ASSk TIP — 
e } ? ; 4 % 1 | 4 — * br 7 : *D | 
1 i; | [ 2 f ht * W ©..." : 4 ; 4 
; : £ 0 ; , 2 1 a 
f WW: 5 1 > ; 1 x ' 4 7 1-3-4 I = 
— 43 1) NN 
P — — b ; 
MIT RE —— 11 
z , ; 2 i £ 
, ; 8 Bs. « : 
| BE: i. FEY” — dog 1 
| | p 
i 
* 


8 ' j b ; 1 22 = . L 
> — 208, » Y LE i 
— > 


| * 
— 
, 


e 
1 
? 


„ 
1 1 * 
| 
p 


2 


* 2 
* 
A. 
noe Ba is x 


] 


i - 


i i 
27 


— —— — —„—- 


A Introduction to 


| —— 


- 


mans en e wender, 
] 
1 
F 


a 
— — — 


7 
8 D 


. 
x 
b. 


A Ground. 


r 
, os If 


2. 
2 


— 


1 
£ 1 4 * # 
- w—_e —U2—̃— — ac go 


2 82 


By as a. de 
20 0 


— rw 
— 


N | ENED 
mY *X Bam cd — — — —— 
T 2-2. 2 — 1 — 
AE en. : ns 


Bi: —— 
II — p n 


<4 bf $9 ren aa RAY | 7 I 2 DI ih 21 nenme_. 


td A 9 —— + — —— S.. 1 
> on... — * 


” . —— 22 


——ñ—— 2 — — — — 


eee the <9 - RED acts. On? "LS Cones — an TY 


An Introdluction to 


— 
»c 


* 


25 


W 
* 


3 IL 2 — — 


Conus — — 
2 


rea Rape arg ans Loves —_— 


* 


w# 


* 


„ 3 a re 

2+ 8) - aw Aero, 
ms n 
CO e 


* 


6 


Fi 


-Þ#- 


1 


4 


1 — 


* 


ew, 12 


+ 


4 ——— — — —U— — _ 


75 
- 


4 
— 
— 


, 
- 
"BHS 
= 
| + 
+ '< 
* 
i 
< 
& 
N . 
1 


— 
— — 


—— — — — 
* "I 
. *» nn 
q 


* 


1048 — — 4 4 * * 
2. * 5 SE 
+ one w/ _—y 8 * 


Err 


= 


f 


. 
ro own —— — | 


Wine 4 


AN 


INTRODUCTION. 


To the Playing on the 


Treble-Utolin, 


HE Treble-Violin is a cheerful and ſprightly 


ſome by Book, and ſome without; which 
of theſe two is the beſt way, may eaſily 


be reſolved : To learn to play by Rote or Ear, 
Without Book, is the way never to play mare than 
Wat may be gairyd by hearing another Play, which 
may ſoon be forgot; but on the contrary, he which 

CG Learn: 


Inſtrument, and much practiſed of late, 


— — ha — 5 "IN 
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ho bas a bad Ear, for thoſe Frets are ac. tant 


bet in their order: The firit Het is 6, oy fe _ 6 


1. Treble. PW E 
3. Small Mean. — 0 2 E 91 
2. Greas Mean, — 1 4 . 
0 
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Learns and Practiſes by Book, according to 9 
Gamut, (which is the True Rule for Muſick) fil 
not after he comes to be perfect in thoſe Nutz 
which guide him to Play more than ever he " 
Taught or Heard, and alſo to play tis Fart 

Conſort, which the other can never be capable ad 


The 
I 
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HE Violm is uſually ſtrung with fon; 8 mo 
and Tuned by Fiths. For the nee Pneu 
eaſie undeſtanding of it, and ſtopping all N 
their right Places, and Tune, twill be neceſſary, that 
there be piac'd-on the Neck or Finger- Hua Is 
Violin, fix Frets as tis on a Vi: Thie (tho ne ng 
uſual, yet) is the beſt and eaſieſt way ior a Sg 


direct Rule to guide him to ſtop all his Nees in © 
Tune; where : as, thoſe which learn without f 0190 
have at firſt ſo good an Ear, az to ſtop a f Naw "Ou 
perfect Zune. Therefore for the better onde! , 
thereof, in this following Ex amp/e is aſſipr 4 to theſ _ 
ſix Tres on the Finger-board, ſix Letters of tt: 4.pi— 


the third 4, the fourth e, the fürth 5, and rl irth g 
ws is not aſſigrrd to any Fret, but is the ing 5 


„ * „% $4 
In this Exampie; you haye the Names of th four Wee: 
Strings, With thy aol aſſign'd to each Y N. 
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e Scale of MUSICK on the 


— 2 


i 
bur Strings of the TREBLE- 
jt VIOLIN, expreſſed by Letters 


and Notes. 


Firſs String, or Treble. Second, or Small Mean. 
Y 5 : > 0 No OE ; 


—ä—U— 2 GER wang cs — . —öän —— 
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PP — LS 


i ; : f = 

rd, or Great Mean. Fe vurth Sering or . 
* * — 
| 1 


F D 
5 


This Example doth direct the Places of all the 
Mies, flat and ſharp, each Note being plac'd under 
the Letter, according to their ſeveral Stops upon 


Nite on the * or Fuurib String, and aſcending 


each String diſtinctly, beginning at the loweſt 


Ge ap 
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up to the higheſt on the Treble, or Firſt Siring, c. 
cording to the Scale or Gamut: In which you nn 
alſo obſerve, That the Leſſons for the Violin by 
Letters, are prick'd on four Lines according to by 
four ſeveral Strings, but Leſſons by Notes are prick 
upon five Lines, as appears inthe Example above. 
For the Tuning of the Violin is uſually by Fi, 
fhat is, five Notes diſtance betwixt each String: 


which according to the Scale or Gamu, the hi- 
or fourth String, is calPd G ſolreut; the third or Greg 


Mean, Dlaſolre; the ſecond « or Small Mean, Alam, 
the firſt or Treble, Ela; as in the following Ex 


.. ample. 


The firft Note of each String is upon 4, and i 
known by this Mark“ over each of thoic Det, 


Example of the Tuning, as the five Notes a aſc: be a a 
each of the fou Strings, beginning on ive Bals 
Fourth String. 


* # LY "I 
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4th 4 ng String. 2d String. tirſe Hiri. 
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G ſolreut: D lafotre. A lamire. Ela. 
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alſo, for a Beginner to Tune by Eighth, will | 
de eafier than by Fifths, it his Violin be Freited ; to ll 


he begin which, he muſt wind up bis fir, or Treble i 
wal 8% as high as it will bear, then Pop it in Ff, and Vw 
„rere bisſecond an Eighth below it; then Pop the it 
4M end in , and Tune the third an Eighth under it; Jl 
een % the third in f, and Tune the fourth an 
e belowtnat; and {o your String, will be in . 
Tea perſeck Tune. 1 1 | 9 
4 


Exumple of Tuning by Fiſths and Eighths. 


By Fifths, EY Eighths, 
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Another Scale for the VIOLIN, Direcg tt 
Places of the Notes on each String, and the tops 
by each Finger. | | 


FIRST STRING. 
Open, 


% # faut, G folrew, A lame, 


SECOND STRING. 


Open. Firft Finger. 2d Finger. gd Finger, 
* 2 — — offs — — — — — — — 


Alanire. h fabemi. C ſolfa. Dlaſol. 


THIRD STRING: 


Open. Firſt Finger. 2d Finger. 2d Finger, 
TTT 
eee eee eee eee 5 1 # bee eee eee 

3 HOWS, eee yy Rs — 
[CLEGG DE I Np A ge, 


Dlaſolre. E lami. F faut. G ſolreus, 
FOURTH STRING. 

Open. Firſt Finger. 2d Finger. 3d Pingen. 
IL mot ene ee eee 
— — ak HS eee PSY 
5 —: —— 
N — — . — — — — 0 

G fotreut, Alamire. B fabemi, C ſolfaui. 
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Having thus given you the Tuning of the Treble- 
Vin, it will be very neceſſary here to ſer dow? 
the Tuning of the Tenor and Baſs-Violins , being 
boch uſed in Conſort. 

The Tenor or Mean, is à larger Violin than the Tre. 
, and is Tuned five Notes lower than it: The Ch is 
ſometimes put on the middle, and ſometimes on the 
ſecond Line. 


Example. 
7 uning the TENOR-VIOLIN. 


irſt String. 2d String, 3d String. 4thotring, 


A 


— . — — — — 5 a Eee — AGES * „„ „„ „ 
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b 0 5 — . 
A lamare, D Ifo! 7e. G folreut. 3s Faut. | 


Tuning the BASS-VIOLIN. 


bit string. 2d String. 3d String. 4th String. 


N. 
—r:r!.!.. ͤ— Pro 
"= 3 : | 5 — om | (99 —.— —— ry 4 + "7 IR 
8. — ee of eee . DEN 0 
0 ſolreunt ( faut. Double F faut. Double B mi. 


Thus I have (after the plaineſt Methods could 
22 ſet down) given you ſeveral Rules and Directions 
tor the Treble- Violin by way of Freting, Which 1 
bare known uſed by Eminent Teachers on this 
itrument, as the moſt facile and eaſie to Initiate 
their Scholars; and alſo Directions for Pricking 
down Leſſons in Letters: Yet I do not approve 
of this way of Playing by Letters, fave only as a 

G 4 Guids 


— 0 EO TT, 
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Guide to Young PraQtitioners, to bring them tt 
more readily to know all the Stops and places g 
the Notes, both flat and ſharp, and being eg 
therein, to lay the uſe of Letters aſide, and kee 

to their Practice by Notes and Rules of the Gan 
only: For this Reaſon, I have added ſome foi 
Leſſons both ways, that after you can play them by 
Letters, you may play the ſame again by Note, 


CF Thoſe that dere more Leſſons for this Inſtrument, resis 
to the firſt and Second Parts of Apollo's Banquet, contain 
the neweſt Tunes for the Violin, with the moſt uſual French 
Dances uſed at Court and Dancing- Schools: And alſo in ib. 
Dancin s-Mafter 3 Both which are nom done in the New Ted. 
Note, with Additions being both more compleat than ever. 
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Some General Rules for the Treble-Violin 


If, The Violin is uſually play'd above-hand, the 
1 Neck thereof being held by the left Hand, the 
lower part muſt be reſted on the left Breaſt, alittle 
below the Shoulder. The Bow is held in the right 
Hand, between the ends of the Thumb and che; 
Fingers, the Thumb being ſtay'd upon the Hair a: 
the Nut, and the 3 Fingers reſting upon the Wood, 
Your Bow being thus fix?d you are firſt to dran 
an even Stroak over each String ſeverally, making 
each String yield a clear and diſtinct Sound, 
_ Secondly, For the poſture of your left Hand, he 
your Thumb on the back of the Neck, oppoſite 


Ct 
t0 
your Fore-Finger, fo will your Fingers have the 


more liberty to move up and down on the ſeveral 
Stops. 


Tbidh, 
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Teirdly, For true Fingering, obſerve theſe Dire- 
gm; (which will appear more eaſie, to your Un- 
erſtanding, if in your ficit Practice you have your 
Valin Fretted, as is before mention'd) That where 
you skip a Fret or Stop, there to leave a Finger, for 
every Stop is but half a Tone or None; for from b 
0 7, is but half a Note; but from 6 to T1 is a whole 
Note; therefore the leaving of a Finger, is neceſſa - 
= it © be in readineſs when half Notes happen, 
ich is by Flats and Sbarps. 
aan, When you have any high Notes which 
reach lower than your uſual Frets, or Stops, there 
you ate to ſhift your Fingers, if there be but two 
Notes, then the firſt is Stopt with the ſecond Fin- 
pr, and the reſt by the next Fingers. | 
Fifthly, in the ER your Bow up and down, | 
obſerve this Rale: When you fee an Fo Number ij 
of _ and Semiquavers, as 2, 4, 6, or 8, tied | 
together, your Bow Muſt move up, tho it was up 
Ae Note immediately before; but if you have | 
In ad Number, as 3, 5, or 7, (which happens very 4 
ten by reaſon of a Frick't Note, or an odd Jnavtr- | 
Rep, ) there your Bow mult be drawn downwards = 
© the Hrſt Note. ; 
Lefty % In the Practice of any Leſn, play it flow : 


GP i4ovt- 


tir, and by often Practice, it will biing your 
Hand to a more ſwift motion. 


pcs . 3 oe 
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as for the ſevera! Graces and Flos iriſhes that are 
ed, (Vid, Shakes, Backfalls, and Double Reliſhes) this 
hllowiog TABLE will be ſome help to your 
"atice; for there is, firſt, the Note plain; and al- 
lr, tne Grace expreſoꝰd by Notes at length. 
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A Table of 88 proper to the Vio, or Violin. — 
Smooth Graces. . 
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Sort TUNES forthe TREBLE V1OLTN, 
by Letters and Notes. | 


| 
L 
7 


Maiden Fair. 


Note: In all theſe Leſſons by Letters, the Time 
not put over every Letter; but if a Crotchet be 
wer any Letter, the following Letters are to be Crot- 
chets alſo, till you ſee the Note cbang d: And the hike 


to ve obſerv'd in other Notes. 
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Or, Compoſing 
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Art of Deleanc: | 


Compoſing _ in Parts. 


EUSIC K is an Art of ageing perfect 


| Harmony, either by Voice or Inſtruments ; M1 
IV which Harmony atiſcth from well- ta- J 
ken Concordt and Diſcords. Li 

In the Scale or Gare! there are ſeven Notes, 4 
4, B. C, D, E, F. for their Eighths are the ſame bs 
in nature of Sound. Of theſe ſeven, ſome are called 


Cords or GConcerds, and others Deſcords 

The Concords ate four in Number, (V. an U. 
ww, a Third a Fifth, and a Sixth. 

"The Diſcords are three in Nunber, ( A 
Sed, a Fourth, and a Seventh. 

The Thad Fifth and Sixth, are either Perfect, ot 


imperfeds. The fe is leſs chan the Pe by 
half a Note: As, 
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; A Third Minor dender four baff Notes. 4 
A Third Maj includes five half Notes, x 
A Sixth Minor includes nine halt Notes. —.— 

A Sixth Major includes ten halt Notes. ＋— 
Cords. Diſcerdi. _ 
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With either of the Perfeck Cords you may begin 


or end a Piece of MUSIC K: The fame wit 


avoid it wich the Sixth. 
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In Compoſing of two or more Parts, the Parts 
do either ſtand ſtill; as, 
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Or, they doth aſcend together ; as, 
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Or, the one doth aſcend, and the other de. If 1 
ſecend; as, | | 
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The folb ming RULES will direct, bow the Con. 
Cords are to be taken or applied every one of the 
Ways. | 


R .᷑le l. —— 
Ton may have as many Thirds, th, Sub, Wi 
and Eight, 28 you pleaſe ſtandmg. 


. mu l. "= 
When one Part ſtandeth fill, and the other Y=E 
moves, the moving Part may move to any Cm 


cord; as, T 
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Rule III. 


When two or more Parts aſcend or geſcers , 
together, they aſcend or deſcend either Gracus' WW * 
ly, or by Intervails. 
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if they aſcend or deſcend Gradully, they do 
noe by Thirds: You may have as many Third; as 
rol pleaſe 3 as, 


- Or, aſcend or deſcend by Sixth; as, 
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Take no more than two: or three Sixth: 4 Or, 
| they move by a Fifth O Sixt h, as, | 


\ You may have as many Notes as you pleaſe, 
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If two Parts aſcends by Intevals, then you may 
„ 5 | 
( Uniſon, Third, or | Sixth. 
Third, ( Third, or Sixth, 
From a9 rg, > 45 hd, or Sixeb. 
Sad, 7: Third, or Sixth. 
Rule IV. 


If two Parts do aſcend together Gradually 
then as in the Third Rule: If by Intervals, you 
muſt move 


Uniſon, Third or Sixth. 
Third, Third, or Fifth, or Six, 
Femin, STIN of Soub. 
(Sixth. Third, or Sixth. 
Rule V. 


If two Parts do move diverſly, as one aſcend. 
ing, and the other deſcending ; then thus, 


Or, upon the Third: Your Baſs muſt begin! 


the ſame Key, and end in the ſame Key. 


An Uniſon is good, fo it be in a Minim ot 
Crotchet ; hut it is better if the one hold, and the 
OUT 
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acer de going. Two Eigbtt aſcending or deſcend. 
ing together is not law ful; nor two Fifth, unleſs 
one be the Major, and the other the Minor Fiſth. 


The Tſe of Diſcords on Holding · Notes. 
Rule l. 
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| ar ſe 

Of raking DISCORDS, Wi, 

Diſcords are either taken by way of Paſs, oto © 

Binding. gf th 

Rule I the 
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So . you fre, a Dijerd i is plac'd between Wing 

two Concord. than 
' Rule II. 

4 Diſcord is bound three ſeveral ways; fi firſt, = 

eween the Third, and ſome other Concord: As, Ml... 
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The fir Note of the Upper Parts may be any 2 
Cord to the BA, the ſecond Note of the Upper Part 
mult be a Third to the Baſs, the third Note mull 

| he a Second to the Beſs, the laſt Part of a hind 8 
Note muit be a Third to the Baſs, and the clo lrg I 
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fourth Nate muſt be a Third or an Eighth to the 

54% as in the foregoing Example. 4 

The firſt Note of the Boſs may be any Concord 1 
to the Upper Part, the firſt Part of the ſecond Note J 
of the Baſs muſt be a Third to the ſecond Nete of 
the Treble or Upper Part. 

The laſt Part of the ſecond Note of the Baſs muſt 
be a Second to the Upper Part, the third Note of the 
34% muſt be a Third to the ſecond Part of rhe third 
Nie of the Treble, and Cloſe as in the foregoing 
Lrarople. 

This Binding is ſeldom taken in a Cloſe in more 
puts then two; but in the middle of a Leſs it is 
13 be taken as otten as you ſhall ſee occaſion. This 
binding is ſeldom or never taken in other Notes Ir 
than in this Example. I; 


Rate Ill. 


The third way of taking a Diſcord by way of = 
Ending, is, whenthe Fourth is taken berween Thirds; I 
i in tlie following Example. / _ 


do that you fee the Diſcord are thus taken, (vix.) 
the brſt Nee of the Uppor Part may be any Note 
0 
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to the Beſs, the ſecond Note of the Upper Pare mug 
be a Fourth to the Baſs, the eighth Note of the Up. $ 
per Part muſt be a Third to the Baſs, and the Cf] = 
muſt be an Eighth, or a Third, as in the Example, 
This Cloſe may be uſed in any part of a Leſion 
of two or more Parts, either beginning, middle, or 
ending, but ſeldom to be omitted in the ending of 
2 Leſſon. This Cloſe is ſeldom or never raken jr 
longer or ſhorter Notes then in the Example. 


Rule IV. 


The fourth way of taking a Diſcord by way 
of Binding, is, when the Seventh is taken beter 


the Sixth and Eighth; as, * 
| — 2h pe Yen : 
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Rule V. 
The fifth way of taking a Diſcord by wa) 70 
Binding, is, when the Nimh is taken berwoen tis 
Third and Eighth ; as, x 


—— — — — — — py — 


—_— un — — — 2 FIR 


e ee £51 SEE Lg 2 
0 2 

5 eo 
| 


the Art of Deſcant. 123 


> Several Examples of taking Diſcords en. 
| *** ad 
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An Example of taking two Sevenths in two Py, 
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in this Example, you may obſerve the en 
Method of taking two Seventh, together in wii 
ſoever Key you fhall Compoſe in, with this Allou 
ance, That two Mejor Sevenths together is not gov 
but two Minor Sevenths together is allowablc: A 
if you take two Sevenths, fo the one be Minor ut 
the other Major, it is allow'd, but be ſure the Mom 
be ſet baſore the Major, as you ſee in the Examp!: 
40400 


the Art of Deſcant. 125 

rrample-of Cadences and Bindings in three Parts, with 

the Cords and Diſtcords Figur'd as the Upper Parts 
fand to ihe Baſs. 


Rule J. Rule II. 


Rule Ill. 
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A greater Third, 
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Obſerve, That when you make a Cloſe, th 
muſt always fall a Fif;b, ox riſe a Fourth: H 50 
Upper Part muſt begin in the Uniſon, Third,or 14, 


An Enample of the uſual Cadences or Clote 
of two Parts. 
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RULES of Riſing ad Falling ove with another 


It is not good to viſe or fad with the B fron 
a \ Twelfth or Fifth unto an Eighth, or from ar 
Eigeth unto a Twelfth or Pifth. 


Examp Je. ifs 
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[tis not good to riſe with the Baſs from a Sixth 
nt an Eighth, neither is it good to fall with 
e Baſs from an Eighth unto a Sixth. 
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eee 


is not good to riſe from a 1 Fifth to an Fight, 
vr from an Eighth to a Fifth. 
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Example. 


07 the Paſſage of the Concords. 


Two Habs or two Eighths are not allowed toge- 
ter, either riſing or falling, epecially in two Parts. 
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The paſſing from a Fifth to an Eigbth, or from 

an Fighth to a Fifth, may be allowable, ſo the upper l. 

Part move bur one degree of a perfect Cord. Juces 

As for Thirds and Sixhbst (which are Imperfeq H well 

Cords,) two, three or mare of them, aſcending oMf and 

deſcending together, are allowable. "hat 
t is 880d, and uſual, to ghange from any one H eld 
any other different Cord when any one of the Paryfl or de 
keeps its pace; but two Perfect Cords aſcending off N 
deſcending 13 not allow%d unleſs it be in Compoſing pieal 
_ of Three, Fur, or Five Parts. e 
f of Cords not allow'd in few parte. and 

_ plz Ele: SS Sar 

2 1 2 

— 95 | — = 1A #4 — Fo 

FE TS ol an 

gy | mak 


2 ME ER... — 1 


— 1— 4 — 1 —— 4 — 5 
_— ab + HED 4 MY 


— j 
— nn —- Fn = Gar PO — 4 | F-1 
_ | * 
—— 7 25 
— MRS wo — , * J 1 
A 9. 


— — — 


the Art f Deſeant 


i 5 { Good. i N Good. 1 
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[1 this Example, Ffaut Sharp in the Baſs intro- 
juces B fabemi Flat in the Treble very properly and 
well; but the next where Haut is flat in the Baſs, 
and B ſharp the following Note in the Treble, tis very 
nharmonical, therefore to be avoided, for you will 
eldom meet with two full Thirds, either aſcending 
or de (cending, unleſs it be to prepare for a Cloſe, 

Noe. That in few Parts [mperfe& Cords are more 
pleaſent and leis cloying to the Ear than many Per- 
705 Cords, efpecially in two Parts where Eighths 
and Fifths are leſt to be uſed, unlels at rhe res 
or ending of a Piece of Compoſition, where Parts 
move contrary, on aſcending, the other deſcending. 

Formerly they uſed to Compoſe from the Baſs, but 
Modern Authors Compoie to the Treble when they 
make Counter point ct Baſſes to Tunes or Songs. 


As fer Example. 
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Obſerve this always in Counter point, te a0 


Tautology in letting a Baſs to a Treble, ard 


it be as Formal and Airy as the Treble will ad. 
mit. 


" 3 of 
A 


Let us a little examine this laſt Example 
And now ſuppoſing there were no Baſs to the 
Treble, try Note by Note which is the Propeteſt 


Cerd 


ro each. 


For the Pirſt Note, you muſt certainly have a: 


in 


Eighth, becaule it relates to the Key it is compaſe 


For the Second, you have only two Cori; tr 


chuſe viz) the Sixth, and Third; the F, yay 


muſt not uſe, becauſe tis expected to the Not 
following ro make a Third ; therefore to be 


avoided, left you are guiity of that Tautology 
before-mention'd, and befides, there is not chat 


Form and variety which is required in few 


Parts; and an Eighth you cannot uſe neithe: 
becauſe you run either into the Error of ww: 
Eigbebs together if you aſcend , or of cloying 
the Ear with too many Perfect Cords if von de- 


ſcend, therefore the Third or Sixth is the only 


Cords you can uſe : Of theſe the Sixth is much 


contrary Motion to the Baſs, which is an Ele. 


Sancy in two Parts; in the next place, vou in- 
troduce the next Note more Harmonica)!y with 
the Sixtb, than you can with the Third, but the 
$1x:6 muſt be 


do the Key. 
The Third Note has a Third, which is generally 


the conſequence of a Sixth. 


ſharp, becauſe it has a nearcr ailinity 


415 
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not 
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The Fourth Note cannot have a Sixth, becauſe 
f Tautology, it being the ſame as the Third 


wfore ; the Major Fifth is not good, becauſe it 


bas no relation to the Key; the Mizor Fifth can- 
wr do, by reaſon the following Note of the 
Treble does not move to the half Note below, 
which is the conſtant Rule, of a falſe Fifth to 
troduce a Third, an Eighth is not ſo well, be- 
cauſe that 18 to be avoided as frequently as you 
can in two Parts, therefore the Third | is the beſt 
Card, 

The Fifth Note cannot have an Eighth, be- 
canfe 'cis the. fame Note as the formar; a Third 
s not ſo well, by reaſon you do not obſerve the 
Kale of contrary Motions, in aſcending when 
the other decends. And then you have had 
r to the other two laſt Notes; thereſore, 
for Variety, a full Cord is beſt, and confe- 
quently, the Fifth to be preferred beſore the 
ey. 

e Sixth Note cannot have and Eipbth be- 
- tis the ſame Note as the former ; a Fifth is 
wt good, and for fear of two Fifths together, 
a Sinth or Third are the only Cords, of which 
eſteem the Third beſt, following the Rule of 
conttaryv Motions. 

The Seventh Note cannot have an . by 
rain Pris the ſame with the other; neither a 
%%, hecauſe it makes no preparation for the 
ext Note, therefore a Sixth or Third is the pro- 
Peſt Cords, of which, the Third, in my Opi— 
oh, is beſt ; for if you take the Sith it muſt be 
arp, and 10 make à Third to the following Note, 


which 
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which is what was done before in the firft Bar 
and for that reaſon to be omitted. | 
Jo the Eigbth Note, and Fifth cannot be made, 
becauſe the ſame as before; a Third not fo well, 
becauſe you do not obſerve the Rule of contrary 
Motions; a Sith not fo good, becauſe 'tis wha 
muſt be uſed in the next Bar to make a Cadence 
therefore the Fifth is beſt. 


132 


The Ninth Note cannot be a Sixth fo properly, 


becauſe cis the ſame with the former Note : 2 


Third is not ſo well, by reaſon the fall or riß 4 


to it is abe rmonical; the Fifto is beſt, havin tha 
a Fif;h to the Note before; therefore the hi 
is the beſt Note. 5 

The Tenth Note a Sixth muſt not be made t 
it being the fame as before: a Third nor (© wel 
becauſe it muſt be ſharp, and that is not grid 
to riſe to, and if you fall to it, you cortradicl 
rhe Rule of contrary Motions ; 
_ 892d, yer | think it not ſo formal as the other, 
which is the Fh. 

The Eleventh Note requires a Third mts pro 
perly than any other Cord, for the Si 2 ue 
be the fame with the foregoing Note aid for 
lowing, which muſt be to make a Cloſe ; the 
Eihth not ſo well, becauſe fo many Pert 
Cords are not well, {as tis before obſer'”s ; 
a Fifio is Irregular, the Note before being a Fi 
which ſhews a Third is beft, 

The two lait Note, are relating to the Cadets 
therefors have a certaine Rule, 
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Having obſerved theſe Rules for making a For- 


| nal Regular Baſs to a Treble, the next Thing wu 
to Treat of is the Keys. 1 Fi 


There arc but Two Keys in Muſick, (viz) a 7 
big and a ſharp; not in relation to the Place 1 
where the Firſt or Laſt Note in a Piece of Muſick 
tands, but the Thirds above that Note. To di- 
ftingzinſh your Keys accordingly, you mult examine li 
whether the Tlird be ſharp or Flat, therefore tze 
irſt Keys for a Learner to Compoſe in ought to 
be the two Natural Keys, which are, Are and * 
faut, the firſt the Leſſer, the laſt the Greater 1 


170 
Terd ; from theſe, all the other are formed, by q 
adding either Flats or ſharps. When this is well Wl 4 


digeſted, you malt proceed ro know what other 
Clo/es are Proper to each Key. 


To a flat Key, the Principal it the Key it ſelf, 4 

the next in Dignity the Fifib above, and after | 

ö a ; þ 

that the Third and Seventh above. Fl 

Example. | 

2 — 1 t £ 
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34 | . ; 

To a ſharp Key, the Key it ſelf firſt, the FH 15 

above, and, in ſtead of the Third and Seventh, 1 


(which 


. 
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(which are not ſo proper in a ſharp Key,) the 
Sixth and Second above. 


Example. 
— — 
ek or 
* HI, POE MSI 2 FR Ki 
J ² 11K 
Key. ib. 
= Fla 78704 = 
= TEEF _ TRE! i 4 . 


Theſe Examples © arc placed in the two open 
Keys to make it plainer, but tranſpoſe chem into 
any other, they have the ſame Effect; in apply. 
ing of which Cloſes, you may uſe them promi. 
cuouſly as you pleaſe, only with this Caution, 
© That you have regard to good Ayre. 

There are ſome other Things to be obſerved 
in making a Baſs to a Trebie, which ſhall be the 
next Thig ſpoken cf relating to Fage. 


G FUGE, or POINTING. 


A Fugs is, when one Part leads one, two, 


three, four or more Notes, and the ocber t- 
peats the ſame in the Uniſon, or ſuch like it the 
Octave, a Fourth or Fifth above or below the 
Leading Parr. 


Note: Under what ſoever Note you foe ; thy 
Mark i, the Fug begins, 


L. cam; 
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FEE ESE 


Bee in the 4th below. 


I 3 
- 


Obſerve in this Fxample, that the Treble riſes 
i Fifth, and the Beſs but a Fourth, which is done 
becauſe it relates more to the Key than rifing a 
fifth, So all Fuges of this nature arc to be ma- 
pd if done Maſterly. 


Ars to the ſame pur poſe. 
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Baſs riſes 4 51h. Bats ries 4 4th. 
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There is a nother diminutive fort of Fugeing 


called Imitation or Report:; which is, when you he 
gin Counter point, and anſwer the Treble in ſome feu 
Notes, as you find occaſion when you ſera 54% t, 


it. 
As for Example. 
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In the fourth, fifth and ſixth Bar of the 34% 


imitates the Trebie. 


7. ne third (rt of Fugeing is called, A Db: 
F he: Which is when one Part leads a Point, and Nat 
the following Part comes in with another, ad mo 


9 
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o the Parts change, as you may obſerve in the 
ſollowing Example, where in 1 have made uſe of 
he former Point, and added another to it. 
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The fourth manner of Fugeing is called Per 
im & Tbeſin, which admits of great Variety; 
and that 18 when a Leading Part aſcends, the o- 
her deſcends exactly the ſame Notes. I have 


made uſe of the foregoing Fuge, that it may be 
more eaſie to a Lerner. 


As 
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As for Example. 


A fifth fort of Fugeing is calbd per Auge. 
tation; that is if the Leading Part be Crotc/s1 
Juavers, or any other Notes in length, the (0: 
lowing Part is augmented, and made as 191g 
again as the Leading Part. The following E. 
ample will explain it, which is contriy'd upot 
the fame Fuge. 
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Example. 
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You my avgment your Point to double 9 
treble the length of your Leading Part, as 500 
find occaſion, or diminiſh your Fuge for Verity 
as You may obſerve in the tenth Bar of the 77 
in the Example foregoing. 

This for: of Fugeing is difficult, therefore fe 
dom uſed, unleſs it be in Canon. 

There is a ſixth fort of Fugeing, called Red. 
& Retro ; which is, repeating the Notes back. 
ward; therefore you muſt avoid Pricbd ite, 
becauſe in the Reverſe it would be of the wrong 
fide of the Note. 


Example upon the ſame Fuge. 
Redte. Retro. Recte. 
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This is a ſort of Muſick very rarely vic, uf. 
| here 


tels it be in Canon. 
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There is a {-venth ſort of Fageing, called Double 


141 


| Deſcant, Which is contrived fo, that the Upper Fart 
may be made the Under in the Reply ; therefore you 
muſt avoid 99285 becauſe in the Rep) chey will be- 
come . 
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The eighth and nobleſt ſort of fugeir s 
Canon, the Method of which is, to Anſwer en. 
actly Note for Note to the end. The 


\ 


Example upon the foregoing Fuge. 
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There is a wonderful Variety of C4 NONS 
in Mr. Elway Bevin's Book, Publiſhed in the 
Year 1631, Which 1 refer the Younger Flac, 
tioners, and fo ſhall conclude with Two Part, 
and go on to Three. 


Compo- 
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Compoſition of Three Parts. 


HE firſt Thing to treat of is Counter point, 

and In this 1 \muſt differ from Mr. Simpſem, 
(whoſe Compendium 1 admire as the moſt Inge- 
nious Book I &re met with upon this Subject; 
but his Rule in Three Parrs for Counterpoint Is too 
ſtrict, and deſtructive to good Air, which ought 
to be preferr'd before ſuch Nice Rules. 


His Example is this : 
Treble. 
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Baſs. : 

Now, in my Opinion, the Altus or Second Part 
ſhould move gradually Thirds with the Treble, 
tho* the other be fuller, this is the ſmootheſt, 
and Carries more Air and Form in it, and Pm 
firs, *tis the conſtant Practice of the Italians in all 
their Muſick, either Vocal or Inſtrumental, which 
[ preſume ought to be a Guide to us; the Way 
| would have, is thus: 

K 2 Exam. 


—— — R 
: — — — — I [ j — — 4 — —— _ : * 
— — En — Xx — — —_ — —— — | 
: —_— 2 — * — 4 — — — — 
—— — — — ̃ —„—V¼ 2 2 21 — 4 r 
— — . WA — — 38832 — — 


144 An Introduction to 


Example. 
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When you make a Second Table to a Tune, 
keep it always below the Upper Part, becaulc it 
may not ſpoil the Air: Bur if you Com: poſe Sona- 


78s, there one Treble has as much Predominancy a: 


the other; and you are not tied to ſuch a ſtric 


Rule, but one may interfere wich the other ; as 
thus : 


QI] {| ] 


CNID>/ i Þ 


EE 
The fame may be done in making Two-Part 


Anthems to a Thorow-Baſs,or Songs that are Com- 
poſed with Defign. | | 


114 


Fugeing in Three Parts, is done by the ſame 
Rules as in Two, only you have more Scope and 
Variety. I ſhall make uſe of the ſame Point 
is I did in Two Parts, and give yon ſome ſhort 
Examples in the ſeveral manners of Fugeing. 


Firſt Plain Fugeing. 
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© Ie 


The ſecond is Imitation or Reports, which 
needs no Example, becauſe you are confined to 
a Treble, and fo muſt make Imitation or Repo 
in the two Parts as the Treble will admit of: 


The third is Double Fugeing, wherein I oblidgs iT 
my ſelf to the ſame Fuges as are uſed in the WM 9” 
Iwo Parts. 
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1. 


3 


— ——— — 


the Art of Deſcant. 


— . md dg nd 
— 
= 


EE EE nn 
= 


— 


e 
— Z—hLpf : ̃ PE FENG! ZANOT ET mak 
"i "at 
PET ASE 
. — — — 


When you make Double Fuge in Three Parts, 
you are not compelled to anſwer in the Third 
Part to the firſt Fuge any more than tiie ſecond, 
but are left to your pleaſure, as you fee in the 
foregoing Example, where the Baſs anſwers to 
the irſt Fuge; you may as well anſwers the ſe- 
cond as firſt, according as you find it ſmootheſt 


0 your Air, and moſt regular to you Deſign, Th 
e a e 
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The fourth, Per Arſo 1 & Tbeſ on the fame] 
Fuge. 
Example. 
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Ihe fiſth, Per Augmentation, on the ſame Fuge. 
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The ſixth, Recte & Retro. 
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; _ ; , Retro. 
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J. Recte. 
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The ſeventh, Double Deſcant, i in which I make 
bit a ſhort Example, becauſe the Two Rephes 
ould not take up much Room. 


Exams 
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Example. 


Reply J. 


Where the Upper Part takes the Baſs, and th 
| Baſs theUpper Part. | | | 


the Art of Deſcant. 


Reply IT. 


where the Second Trable takes the Baſs, and the 
7 0 the Second Treble. 


. 


1 LANES 


a < _ 


Of this ſort, there are ſome Fuges uſed by fe- 
fetal Authors in Sozate's ; a ſhort One I ſhall here 
ver of the famous Leo COPS, an Lalian. 
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In making of ſuch- like you muſt avoid Tk 
as 1s before-mention'd in the Rule of Two Fan 
Double Deſcant. 


There is another ſort of Fugeing in Urs 
Parts before we come to Canon; which is, Win 
each of them take a different Fuge, and ſo inter: 
changes one with another like Double Fugeing. 


At 
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As for Example. 


Moſt of theſe different ſorts of Fugeing are 
uſed in Sonata's, the chiefeſt, Inſtrumental Ma- 
{ now in requeſt, where you will find Dou. 
and Treble Fuges alſo reverted and augmented 
in their Canzova's with a great deal of Art mix- 
ed with good Air, Which is the Perfection of a 
Maſter. 


Tue next is Canon, of which I ſhall ſay but 
"tle, becauſe 1 refcr you to the before: men. 
ond Book of Mr. Bevin's, where you will 


meet with all the Varity of Canons that are to 


be made, and ſhall only ſhew an Example of a 
Gleis Patri in Three-Part Canon, fo go on to Fous 


Parts 185 
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A Canon, Three Parts in One. 
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Compoſition of Four Parts. 


NN Church Muſick, the Four Parts conſiſt ge- 
nerally of Treble, Contra-Tenor, Tenor, and Bas ; 
in Inſtramental Muſick, commonly two Treble, 
Tenor and Baſs: But always obſevre this Method, 


That in making four Paris Counterpoint, le 
your Cords joyn as near to the Upper Part as 


they Can, for the Harmony is more agrecable 
to the Ear when the Upper Parts are joyr'd 
cloſe together, but ſtil] be fure to keep a ſmooth- 
aets and decorutn, that none of the Inner Parts 
may make an Irregular Skip either upwards or 


downwards : If the Trebls or Upper Part be a 


ith to the Baſs, the other mutt be Third, and 
lig bib, if the Treble be Third, the other muſt 
be Eigbib and Fifth ; fo conſequontly, if the 


Treble be an Eighth, the other muſt be Fifth and 


Third. 


Note: That in C faut, or any Key with a 


arp Third, that to the half Note below the 
Rey an Erpghth is never made, nor to any ACCt» 
dental Sharp in a flat or ſharp Rey, either in rhe 
Baß, or Treble, unleſs it be to introduce a Ca- 
dence. For Inſtance; If you make an Eighth 
e B mi in C faut Key, *tis when the Third to 
B mi is ſharp, and you deſign a Cadence in 
F/azi, otherwiſe tis never done, but the Sixth 


ſupplies the Place of the Eighth ; and commonly 


in Four Parts, a Sixth and falſe Fifth go together 
bon all ſagrp Notes. 
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The Fa ile Or Defective Fifth Is the oniy Note 
like 2 Deſcord that needs no Preparation; and 


Tho? 1 It mult not be usꝰd to begin a Piece of Muck 
With, 
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with, yet there is no Cords whatſoever that has 2 
more grateful Charm in it to pleaſe the Ear, 
There are two Diſcord not yet treated of in 
this ſhort Introduction, which I think proper now 
to mention, becauſe in an Example of Four 
Parts you may ſee what other Cords belong 
to them, and that is, a Sharp Seventh, and a Flat 
Seventh, two Notes mightily in uſe among the 
lalian Maſters; the Sharp Seventh, which ge- 
nerally reſolves it ſelf into the Eigbib, you will 


find frequently in Recitatiue Songs, which is a 
kind of Speaking in Singing; a Flat Seventh re- 


ſolves it ſelf into a Fifth, and is uſed commonly 
at a Cloſe or Cadence, This Example will de- 
monſtrate the Thing plainer. 
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Another Elegant Paſſage uſed by the ſame 
Authors. 
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The Flat Sixth before a Cloſe (as you may 
obſerve in the ſeeond Treble) is a Favourite 


Iete with the latins, for ney l make 
uſe of it. 


' There is another fort of Diſcord uſed by 
the Italians not yet mention'd neither, wb ch 


ie, the Third and Fourth together to indroduce 


5 (loſe. 
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1 fer Example. 
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In the ſame nature, if the Ba/s ſhould continue 
in one Place as the two Trebles do, you may move 
n the other Parts to what Notes you Pleaſe, ſo 
you aſcend or deſend gradually 


For Inſtance. 
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Theſe Inſtances were inſerted, to ſhew wha 


Elegancies may be made in Counterpoint My 
ſick. 


I ſhall proceed now to Fuge or Pointing in Four ſl —— 
Parts, in which I muft follow the ſame Method  5— 
as beforc, for there is no other ſort of Fugeing ; — 
but what has been Treated of in Three Parte, un. | 

 tefs it be Four Fuges, and that is made after the I j— 
ſame wanner as the Three Fuges, of which, there I 5 
is an Example in Page 155. 
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Firſt Plain Fugeing on the ſame Point. I 
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The ſecond is Imitation or Reports, which needs no 
Sxample, for the aforeſaid Reaſons in Three Parts. 


1 
Ihe third is Double Fupeing, on the ſame Y uges. | 
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The fourth, Per Arſin & 25705 
Example. | 
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7 Ar ſin. 
The fifth, Per Augmentation 
Example. : 
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The ſeventh is Double Deſcant, which you hardly br 
erer meet With in Four Parts, becauſe a Fiftb muſt | 
de avoided, therefore 'tis defective, and wants a * 
Cord to fill up in fo many Parts, for which Reaſon | [ 
| ſhall omit an Example. | | 

The next is Canon; but before I treat of that, | 
there is one fort of Fugeing to be mentior'd, which 1 
s, Four Faces carried on, interchanging one with 14 
another, : | 
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Canm in Four Parts, is generally Four in Two» 
Ir Four in One. = 


Here is an Example of each, which will ſhew 
he Method of making them 


A Canon; Four in Two. bi 
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Ite following Canon of Four in 1 One, i is a Glo 
Patri of Dr. Blows, whoſe ; Character | 
ſufficiently known by his WV orks; ; of wh 
this very Inſtance is enough ro Recom: nend 
him for One of the Greateſt Maſters in the 
World. 
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A Canon; Four in One. 
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Canon Three in One. 
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Canon in the Uniſon. 
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Compoſition of Free or more Parts, 


8 {til by adding another” Octave or Uniſon, for 

there is but Three Concords, ( vis.) Third, 
Fifth, and Eighth, therefore, when you make 
more than Three Parts in Counterpoint, tis 
by repeativg fome of the {ame Cords ove 
again. 


One Thing that was forgot to be ſpoken of in 
its proper Ptace, I think neceſiary to ſay a little 
of now, which is, Compoſing. upon a Ground, 
a very eafis Thing to do, and requires but little 
Judgment; as *cis generally uſed in Chacones, 
where they regard only good Air in the Treble 
and often the Ground is four Notes gradually de. 
ſcending, but to maintain 85 upon it Word 
be difficult, being confin'd like a Canon to a Paw 
Song, There are alſo pretty Dividing Ground 
(of whom the Falians where the firft Inventors) 
to Single Songs, or Songs of Two Parts, which 
to do neatly, requires confiderable Pains, and the 

beft way to be acquainted with 'em, is to Scott 
much, and chuie the beſt Authors, 


As for Fupcing, tis done by the ſame Methods 
as has been before obſerv'd. 


All char 1 ſhall further add, is co wiſh, That 


what is hear mention'd may be as Uſeful as dis 


intended, and then 'twill more than Recoim- 
rence the Trouble of the Author. 


FINTS. 


2 


60 O K&S lately Printed and Reprinted for Henry 
playford, at bis Shop in the Temple-Change Fleet- 
Street. 58 


Rybeus Britannicus, the firſt and ſecond; Books, be ing a 
() Collection of the late Mr, Henry Purceli's Songs, for 
One, Two and Three Voices, in Folio. P rice bound the firſt 

the ſecond 12 5. or compleat 1 J. 10 5. 

Dr. Blow's Choice Collection of Leffons forthe Harpficord 
or Spinett, Engraven, Price ftitch'd 1 5. 6 4. 

The Lady's Banquet, Being a Choice Collection of the New. 
et and moſt Airy Leſſons for the Harpficord or Spinet, very uſe- 
ful for beginners and all that are Lovers of theſe Inſtru- 
ments. Set by our beſt Maſters, to be Annually continu'd 
neatly Engraved on Copper Plates for the year 1702, Price 
ſticcht, 1 5. 64. 15 | 

The Introduction io the Slifl of Muſick. The 15th Edition 
with large Additions. To which is added the whole Art 
of Compoſition by the late Mr. Henry Purcel, being done 
on the New Tyed Note, and more Compleat than ever be- 
fore, Price bound 2 . ; 

The Diviſion Violin in 2 Books, being all the heſt Grounds 
and Diviſions, the 4th Edition. Price of both 4 5. 64. 

The ſecond Book of the Pleaſant Muſical Companion: being 
a choice Collection of Cacches, for Three and Four Voices; 
the Fourth Edition corrected and much enlarged, Price 2 5. 

A Collection of Original Scorch Tunes full of the Highland 
Humour, containing about 40 in Number, The Second 
Edition with Additions, Price, 6 4. 

Ihe whole Book of Pſalms ia Three Parts by John Play- 
ford, as they are ſung in Pariſh Churches ; to which is add- 
cha Table of all the Trevles and what 7/aims are ſung to 
chem. The 9th Edition in Octave. Price bound 35 6d, 

The New ſreafury of Muſick ir. Folio, being the beſt Col- 
lection of Song-Books for theſe twenty years paſt. Price 
Bound 25 6. ” 

Single Songs, in the Opera of Brutus of Alba, or Auguſtuss 
Triumph, ſet by Mr. Daniel Parcel. Price ſtitch'd 15. 
>ingle Songs in the Opera of the World in the Moon 


Price ſtitch'd 6 J. 


The 


The whoie Volume of the wonthly Collections, 1 inticule 

Mercurius Muſicns (for the year 1699. 1700. 1701 
Compoſed for the Theatres and other occations: W. 
thorow Baſs for the Aarpficord or Sprver. The Song that 
are not within the Compaſs, being tranſpos'd {01 the 
Flute at the end of each Month. Price of the firii Yo 
lume 35. 6 d. The fecond volume 35, 6 d. The thir! 
Vollume 25.5 d. and the Single Books 6 J. But for g. 
future will be printed in fingle Songs with the forme; 
Title. 5 
Wit and Mirth; Or Pills to purge Melancholy, * Being 
a Collection of the beſt Old and New Ballads and <: bags 
containing near 2co, with the Tunes to each, Price 2 

The Second Book of Vit and Mirth ; Or Pills 19 pare 0 
lancholy. Price 2 5. 64. In which two Books you will ©: 
moſt of the Single Songs that has been cut on Copper { 
Ten years paſt. 

The Divine Companion, ora Collection of eafie 7; you 
and Anthems for the farther Improvement of thoſe that 
made a Progreſs in Playford's Pjalms. ſtich'd x 5. 6 d. hound 
up with the Pſalms and Common-Prayer, « 5 5. and ſingl) dung 
by it {ſelf 25, | 
Adpollos Banquet Reviv'd; 3 Containing the Neweſt andre; aeg i 
I nſtructions for the Treble Violin, with variety of the be 8 
and choiceft Ayrs, Jiggs, Minuets, Sarabrands, Chaco On” 
and Cibels, containing fix times fo many Tunes as the 1: 
tle Engraved Books. Price Kitch'd 1 5.6 J. 

A Lift of the Royal Navy of. England engraven on à Cop 
per Plate price 3 d. 

An ode on the Death of the late Excellent Maſter, Mr. 

Zenry Purcel the Words by Mr. Dryden, and com pol! 
212% ck by Dr. Fohn Blow, 

Aifo the late Mr. Henry PurceP's picture e e Fn 
ven by Mr. White, Price in a Frame 18 d. or w: 
Frame 6 d. i 
A Paſtoral on the late Mr, 7, Purce!; by F. C. M. A. 
Price ſtitch'd 6 d. 

The Tœalel; an Eſſay on Friendſpip, Lone, aud a 4e, 
by Sir 2. $. price ſtitch d 6d. 

Likewiſe all ſort of ruled Books, and 15 paper of 
ſizes, and Books on all other Subjects. 


